Baby face

H. Akst & B. Davis
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Baby, it’s cold outside

Frank Loesser
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Baby, won’t you please come home

C. Williams & C. Warfield
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Back at the Chicken Shack

Jimmy Smith
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Back to black

A. Winehouse & M. Ronson
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Bad bad Leroy Brown

Jim Croce
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Bags’ groove

Milt Jackson
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Balada para un loco

A. Piazzolla & H. Ferrer
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Ballad of the prisoner of sex
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(Die Ballade von der sexuellen Horigkeit) B. Brecht & K. Weill
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N.B.: The melody is played twice, with slight modifications.
Original tempo is Andante, cuasi largo.



Ba-lue Bolivar Ba-lues-are

Thelonious Monk
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Bang a gong

(Get it on) Marc Bolan
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Barbados

Charlie "Bird" Parker
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Barro tal vez

Luis A. Spinetta
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Basin Street blues

Spencer Williams
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Batida diferente

M. Einhorn &D. Ferreira
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P. Spector, E. Greenwich & J. Barry

Be my baby
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Beatrice

Sam Rivers
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Bea Ut' fU' 'ove W.King, V. Young, E. Van Alstyne

(original version) & H. Gillespie
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Beautiful love

(usual version)

W.King, V. Young, E. Van Alstyne

& H. Gillespie
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Intro

John Birks "Dizzy" Gillespie
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Begin the beguine

Cole Porter
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Bein” green

Joe Raposo
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Believe it or not ptas
(The Greatest American Hero Theme) M. Post & 5. Geyer
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N.B.: Chords in heads are mostly played on 2t and 4+, instead of 3 and 1, following lead.
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Bell bottom blues

Eric Clapton
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Bella Maria de mi alma
(Beautiful Maria of my soul)

R. Kraft & A. Climcher
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Bemsha swing

Thelonious Monk
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Bernie’s tune

Bernie Miller
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Besame mucho

Consuelo Veldzquez
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N.B.: Original structure is A1-A2-B-A2, but sometimes is played as A2-B-A2.
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Bess, you is my woman

(abridged version)

G. Gershwin, I. Gershwin & D.B. Heyward
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Better than ‘mythm 9 B. Loughborough & D. Wheat
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Between the bars

Elliott Smith
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Between the devil and the deep blue sea

H. Arlen & T. Koehler

A Fmaj? G-* (7 Fmaj? G-7 C7
P ] ] ]
,_h_4_|':_6 — » IP ? %Ij - IF >
T T - I I" & I
C-7  F7 Bvmaj7  Bb-% A-7T AT G-7TC7T  Fmaj7
5 == —
= SEIESEE=iema = SErs,
A Fmaj? G-9 C7 Fmaj7 G-7 C7
q [ [ [ [
oy e e F
> T If - T
C-7  F7 Bvmaj7 Bv-6  A-7 AYT G-7TC7T  Fmaj7 E7
13 = —
{ a — |F f' g / _|F — I e =
81 Amaj7 B-7  E7  Amaj7/CHCOT B-7  E7
17
] \ R R T e R P A
! | ) ) i | 1 ¥
sn#ltg‘ il !L_! T _
Cmaj7 D-7 G7 Ab7 Dat G C7
2
7 '_F—F— i '_'/‘:"—'/‘ Iﬁ o he I -
| L- | I 4
A Fmaj? G-9 C7 Fmaj7 G-7 C7
2 L . .
ﬁ?:@ s < % s e - IF y
U & I

Bvmaj7  Bb-6

A-7 AT G-7C7

Fmaj7 [C"]

|

f—p

e

J
\—

T—

1 | | |
— I



Bewitched, bothered and bewildered ... ...
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Bidin’ my time

G. Gershwin & I. Gershwin
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Big spender

D. Fields & C. Coleman
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Billie’s bounce

Charlie "Bird" Parker
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Birks” works

John Birks "Dizzy" Gillespie
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Stephane Wrembel
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N.B.: A1 & A2-sections can be played freely after st time.



Black and blue

T. Waller, H. Brooks & A. Razaf
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Black coffee . Burke & P.F. Webster
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Black crow

Joni Mitchell
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Black Nile

Wayne Shorter
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Blackbird

(lead & counter-melody)

J. Lennon & P. McCartney

Itrl 6 A7GB G Ml e AT G G
= T o
| A A B - | | 4 4_‘ P 4
! ) (At: 10 mm) =
o ————4 — —
Y3 s ¢ 5 s 8

; C A7 D7 BT E- C- G BT A-7 C- 6
5 1 I
7 o ¥ I ® ’-\‘" - J é = - _‘_It
A : -

é ; } I f I }
=+ 5 45 y 5—)? b

; A7 A-7 D7 C G A7 A-7 G
9 _ . -
@ & |' r_r_ [ 4 4 3

(Fine)

* [94 Pl 1 T4
o—; 4 A — %
14 ; S 8
A2 , G AT G G C A7 D7 BT E-  C-

13
7 il z_‘ — = o z_ © 2 o ’-\F —
L = - |

* Z . } I f
@ 1 | 14 L b
13 ¢ s34 ¢

; G BT A-7 C- 6 A7 A-7 D7 G
7 | — . )

f 1 1 — | z 1|!
i > o — o

— N R g e “

* I } 19, yil
{ R L 1 1 h ; z 1
y s ’ : 78



B ) FE-D-C B C F E- D- C B A7 D7
21 |
I — M ) Mo =l J3
—*ﬁy | ~ } ~ — : <
é } } I } } I " Z
IS ST RS ST
< ) G AT G G C A7 D7 BT E- C-
25
AAY L 4
ém yil " } I }
14 EST== :
5 ¢ 3 25 s 5o j_#j p
) G A7 A-7 C- AT A-TDT G
29
b —f———
—q
# I } 194 yil
A | .ldl - 1 z E:
S 7 TR T
B ) FE-D-C B C F E- D- C B A7 D7
33
l“"' IF JH/_‘- o’ o IF' H/ s ‘H/__}Z ? - | 'ib"l‘_
_* ~ 1 ~ < >
#1‘1 i } I " i } I " 5
' == B34 4 14 |
b 1 Z T S T ,
D.C. al fine

N.B.: The original version varies slightly, with a small pause after ist head and a tag at the end.



Blame it on my youth

0. Levant & E. Heyman
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Blowin” in the wind

Bob Dylan
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Blue bossa

Kenny Dorham
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Blue drag

Joseph Mirow
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Blue in green

M. Davis & B. Evans
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Blue moon

L. Hart & R. Rodgers
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Blue moon of Kentucky

Bill Monroe
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N.B.: The first head is played at slow tempo, the following ones at faster (almost double) tempo.



B‘ue n b 009‘ e D. Gillespie & F. Paparelli
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Dave Brubeck

Blue rondo a la Turk
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(alto sax doubles melody one third higher)
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Blue skies

(original version) Irving Berlin
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Blue skies

(usual version) Irving Berlin
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Blve train

John Coltrane
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Blue valentines

Tom Waits
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Blue velvet

B. Wayne & L. Morris
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G. Moreno & R. Arjona

Blues de mar
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Blues for Alice

Charlie "Bird" Parker
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Blues in the closet

Oscar Pettiford
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Blues in the night

H. Arlen & J. Mercer
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Blues march Benny Golson

Intro: Drum march & roll (12 mm.)
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Body and soul

J. Green, E. Heyman, R. Sour & F. Eyton
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Bohemia after dark

Oscar Pettiford
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Boplicity

M. Davis & G. Evans
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N.B.: In the original version, piano tacet during heads.



Born to be blue

M. Torme & R. Wells
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Born to swing

Lillian Hardin
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Both sides now

Joni Mitchell
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Boulevard of broken dreams

A. Dublin & H. Warren
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Bourbon Street parade
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Boy, what a night

Lee Morgan
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Br eezin Bobby Womack
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Bridge over troubled water

Paul Simon
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Bright Mississippi

Thelonious Monk
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Bright side of the road

Van Morrison
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Brilliant corners

Thelonious Monk
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Bring me little water, Sylvie T diton
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Buddy Bolden blves

Charles "Buddy" Bolden
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But beautiful

J. Van Heusen & J. Burke
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But not for me
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But not for me

(original version) G. Gershwin & I. Gershwin
Verse Ebmaj7 D7y Db13 CTvv3  pp#tt Cc9 B9t Bv9
L, |
G i e
Evé F-7 Bv7 Eb A-7T D7
s) |
1 —EV P 24 ? e £ £ -
| | L — J f !
Gma j7 F#7v13 F13 ETviv13  Fq#t E? EbT# D9
9 L ] ]
R g == ===
I T | | | | 1
Gé A-7 D7 Gé Gmaj”
13 L L 1
L7 ¢ H S : J
i e o v #
f 1 1T
F-7 Bb7 Ebé C-7
L \ N —
—r— — ——
| | | | I
F-7 Bb7 Ebé BY7sys*
2 L
1 R R
14 o /’ ra } ?
|




A Ebmaj7 C-7 F-7 BT Ebmaj7 Cc-7
iR y = y
F7 Bv7svs*  Bb7"7 G-7" =
29 L |
1 ‘_b'”iﬁ ? Pz § J P
B AT AbmaiT  F-T BTV F#OT Ebé C-7
B L I
Lt Spe——t—"
I f T I
G°7  AbmaT  F-7 F-6  FTv% BT
;7 L [ [
il . y — Y
Al Ebmaj7 C-7 F-7 BT Ebmaj7 C-7
H L
fnt” Y S Y
F7 Bv7sus*  BbTH? G-7° Eb7
45 L L
1 ‘_b'" ? > 2 il P
' = |
C AT AbmaiT  F-T b7 F#07 [Ebé GTvvE T
4q L ] ]
[ 7. WA ‘E?—r ? o éill IP 2 IF s
| I T | T
F-7 Bb7Y9 Ebmaj" :Bbqsvs“]
o o H
o re. O : J

\



But not for me

(up-tempo version)

G. Gershwin & I. Gershwin
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Bye bye blackbird

R. Henderson & M. Dixon
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