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Cole Porter
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Cabaret

(abridged version)

J. Kander & F. Ebb
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Cachito

(Nat King Cole’s version) Consuelo Veldzquez
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Tony Hatch
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Call me irresponsible

S. Cahn & J. Van Heusen

Al Fmaj7 Fé F#o7 G-7 G-
SEE .
< H o & _¢ ™
D-7 AT E-T% ATV
5
i _b ¢ ©
5 C7 A-T
9 —
="
E’:’ ' e
G’ D-7 G7 G-7 C7
13
e —
— E =
SNS——
A2 Fé F#07 G-7 G-6
17
1 ‘_b —
L —
D-7 A7 A-7
2
oy =
< 7 A-TY
% -
& i
I T
c7 A-TH
2 .
o = o

33

=/

\__



Calling you

Bob Telson
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Camarera del amor

(Camarera de mi amor)

José Dolores Quitiones
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Ca mb a 'a Ghe Enrique S. Discépolo
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Caminito 1. Filiberto & G. Coria Pefialoza

Intro E (instr .) C \ —_ 87 E- (yds.)
i o e N
ST, .
M E- E-men -7 E7 A- ET A-
b o T I  —
"‘ I" E: | | | | | | _IF IP_IP | | | | | | 'ﬂ' j ? ? i
) A- A-/G B7/F# F#7 C7 B7 C7 B7
: i ! . 2 I §
, ? = # :
Al E. E-majn)  E-7 E7 A-
3) 4
+ ” | | | | | | _IF | | | | | | | | 1 - - ? 1 |
A-T D7 Gmaj7 E-7 F4-Tv5 B7 E CH7
) 4 ™ ' ne ™
I TR S A P L RCIEES
T — ' I . : V :
B ; F4-7 B7 E C#-7  F#-7 B# E CH#-T7
2 JI i —
7 F “‘F r '1' r J J T '1' r J 7 o7 ) PP
: | | 2 4
ct F#-7 B7 Emaj7 CH7
=) 4.4y |
= rlde e ¥ - p
F4-7 B7 E B7 E CH-7
) 4.4y - .
7 = H —p C b4 - " L = rd < -
| F ' —F
€2 F4-7 B7 Emaj7 CHT
) 4.4y |
ot o y — P15 ¥ ——
== ' 7
(C2: 7mm.) F4-7 B7 E BT E-
3 J 141 | -
Lorsts . \ ! El
4 L IF’ I .7 ] L Ik‘ :i




Can't help falling in love

G.D. Weiss, H. Peretti & L. Creatore

N.B.: Original structure is AABA-BA.
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Can’t take my eyes of f you

B. Crewe & B. Gaudio

F-7"°/Eb Eb
Lg Pe) Pe)
F-7 l’5/ Eb Eb (vels.)
18 o
= < . ). I I I
Af A ddE i
Ebmaj”
A_b'i'ﬁ I I I I i I N | I I I
51 Ly = s Ly
Ab
. . . A
———— e ——— - T e —" —
|I—I5'_I | |
Eb
—i A f—
- 4 4| - -
1
F-7/Ep Eb
— 7
" = & = | | |
I
Ebmaj7
{ I I I I I el | I I I I I
i (A S/ S -
b
. A . . i
e ===
| L}; | |
Eb
—i = —7—
e e e - =
"
F-7%/Eb Eb
3




81 A Av/Bb EY
“ L, I N I N I A N, h, A . i |S P
€i” 1 i %I % :ll :|I li b it ol 9
3 j 3 g S, ’ .d .5 - 7 -
(B: 9 mm.)
Av/F Ab/Bb Eb C7#9
4 L, LN | | R N ‘ N’ h) b
Vgt il ¥
& & L & & V & & & 1-’,‘
(5 mm.)
N B3 = C-7
%0 l o ;4 o i
7 bru yi W i i | 1 ~ p—- F_'_ 1 )
|V : !
F-7 F-7  Bv7 Ebé CT# &
54 L, I —_
I a—a , - rio y
F-7 Bv13 = C-7
# L o >4 o 4
f i T yi } — e —————— } "
SN2 : !
F-7 Db7 Bb7
62 — — .
] \ o -— ] \ | |
7o B '" / IF 1 == IF / ? r | | :!
T T I I I 7
& F-7 Bv13 EV c-7
66 [, o > P —_
I. I 'Il 1 I ||
F-7 F-7 Bb7 Ebé C7#9 (vamp)
70 L, I —_
Lot 2 ) e Y :

N.B.: In the original version by Frankie Valli, the first 4 mm. of B-section are skipped in the second head.



Cantabile

Michel Petrucciani
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Her bie Hancock

(vamp)

=
S
OS)
-
DV S
Q>
o
S S
S s
+
S
O
5
w
£
=

b I
s

(cue)

|,

/1 .

F-7

:—‘s

’. h'

¥\l

/

B Pl FIE T S Pik e o F)

s/

N

|,
/.

L4 ™4

Db7

e e

R

g

53

| | P
]

g

)
|74

!

1
V oV

P A AN/ |
” 14




D-11

DN ) ‘va .—l vv
. hrﬂ
- L 1L ] Ll al &
A -
Jx—
N BN N N
L q{|)) (| )
h.._v AL EILL
L
~x—
%
rl 5 hk
N hl:.l’
- L 1L ) Ll al &
Ly
[ . oy
s SR S
| >y LD
h.._v AL L L
W T
—h
-
SN N

F-7

i

|,

17

]... .....
.
i/ N BR
<)) )
— il :LIH,
s SIS R
i <)) (1D
nnu!v pL
] NR .
T
u4
Nl <13 R
D) LUdD
— il .Lnﬂln
s <1 R
Ll (1)) L( )
Nl!v P
] NR .
- X5
u4
Nl SIS R
(])) (| )
— |L|HI|
rY r
”lWV va 7 <
A LIL]
- =9 % :




Caﬂtares J.M. Serrat & A. Machado

Intro G
$ ., o — ' 2
TS & J EP - 2 4 EP - :!:!
(instr.) -
A G E- C D G
) 4 . ' : :
"A - E: § 1 1 - e = ’ o _i I{,‘ =
(vels.) I L—y—
G E- C D G
) 4 — :
10— » P = —o =
— Ly L—s
G E- C D G
# 44  — H  — 1 - '—I—-lA
i d,:r ."'_'_'_-—I : e o e e e oo
(2nd time instr. - vcls. speech)
C Dss* DT G E- @
) B NN N —
v 4 ,l d) - - q ’ I' -
o —
C D G C D G x2
1) 4 — . s e - .
VESEEEEE S Tt g~ =—
Ly ool ~
& C D G C D G
%) 4 : — s e N s e
ﬁr—v_. == e\ 5o
Ly v
C D G C Dsus* D7
- NN = N4




B , © E- C D
35 7 r—— 1
Lo =, e aep ¥ |7, e
~ ' L—y— _;_
) G E- C D Gss* G
39 1
_/_”_1.'_7 '_r_,'_r_dl—_a | i i ﬂ‘:r_t_
T Ly v
sy J .
ﬁ?ﬁ"' I -— r - JI—JI +—
G
my ) 1IN N .
G—F A2
(blues lick for winds_ _ _ _ _ _ _ _ _ _ _ _ ________ )
o G C D7 G D7
o) 4 — — ———
EE R st ies = —
G C D7 G
# d% I I 19, yil |
o—Fr—~—<+- U e z c i



Djavan
A Fmaj Fo7 G-7 T
.
LN | : N
= s = = oo 1o o
~ o o @ ~— ~—7">
Fmaj7 Fo7 G-7 Cq
5
VAR NT D NN 2 =
o o y a &' @
A Fmaj7 Fo7 G-7 c?
9
= : N
—® — — ~ - ‘\l_/
v O @ ~—
Fmaj7 Fo7 G-7 cq
13 —
| t 1
 —
FEE S A = < *S
B Fmaj7 AbO7 G-7 c?
17 . .
e e — ! 7—p) i
J . ~ _Ji/ —® v‘ I V_V
) Saki D7 Gmaj7 C9
e e - _ :
= % e @ @
Fmaj” G-7 A-7 D7 B-7 By 7!
25
——N N = -
—— /'
€l a9 c-7 F7
il r—— I I
& il ? ‘b? E) I
Ly — ' Ly
(C: 10 mm.)

Bo7 E7v? A9 D7 Gmaj” Cc?
eSS e = | P Toei—g A
AV #J/ Ff | ‘Hﬁp 1 ! o - : ’=
(6 mm.) Last time to Coda
Coda Fmaj7 Fo7 G-7 C9 (vamp)
39 P ~

l. }

(New Real Book key: EY maj)



Ca ravan D. Ellington & J. Tizol
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N.B.: Usually played with A-sections in afro / latin feel and B-sections in swing feel. The original version,
credited to Barney Bigard & His Jazzopaters is played in straight fox-trot feel, and solos are on AB.
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N.B.: The original version, from The Lionel Hampton's Sessions’, ends in m. 24 (*).



Carrot cake

Peter Bernstein
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Castillos en el aire

Alberto Cortez
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Stanley Meyers

Cavatina
(Theme from The deer hunter)
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Cedar’s blues

Cedar Walton
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Centerpiece

AV7 Db7

H. Edison & J. Hendricks
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Centro di gravita permanente

Franco Battiato
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Ceora

Lee Morgan
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C’est irréeparable

(Un anno d'amore / Un ario de amor) Nino Ferrer
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C’est magnifique

Cole Porter
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Clest si bon

(It’s so good) H. Betti & A. Hornez
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Chain of fools

Don Covay
Al CT#
4 d o - h/ N i - H JE
o J—»’——tb‘v b 7
(* see bass line)
C71f‘7
5
y v — H N I 2 |
{g—- ’ 2 1254 : ! !
B1 C7*9
9
i po—" 0 & >
' SR =S ==
cre
13
=) I=EE ; ,
R 4 4 o
B2] 749
17
{ —] = ?—b‘ ‘_b‘ re + 7 L —1
C71F‘7
2 _
b= ¥ 7} —— =
V . 7 ~
A2l ~749
25
— = ) M - —
~— JJ_V N— I_—"—I I
B3 CT#
o> 2 e
1 4 ! : FH:bp—r_‘L/
cre
33 o

P
.’
3
M




Cl ¢ NC.

37

| S | during C: first & clap, second & chorus.

/ sy o e rrlr Y v iele & =T
V I I I | I V | "_‘,‘ V_
(C: 10 mm.) (5 mm.)
N.C.
42 F— o H A
HH N % A
=——A | Ve ey, ﬁ ; peess a3
5 mm.)
A1 C741=9
47
y i = H N I = h F
1 o 7 J_/__tb‘v b ] - -
cT#
. \ A A
— = ) | = popp
=2 USE AT I
B4 C7*9
55 . [, —
——rF ¥ = y v Merg’
I 'll ! || I Ld | |
cT#
sel) E—
b I e ) 02| ==y F
v O
Coda C'”:q
63 P ~
y i I: - H N I - F— H F]
Git= e pors—27
(vamp)
(* sample bass line)
67 , .
v Y | | | | ] ] | | Y
m#ﬁi/ﬁ’ o :bj:? - yhﬂ:g,
" Y s’ JF >




Chameleon

Her bie Hancock
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Chan Chan

Francisco Repilado
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Cha ”ge the Wor'd T. Sims, G. Kennedy & W. Kirkpatrick
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Chan’s song

(Never said) H. Hancock & S. Wonder
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Chanson de Maxence

(You must believe in spring)

A. Bergman, M. Bergman,
J.Demy & M. Legrand

N.B.: As played by M. Legrand. Bill Evans played directly to Coda and soloing over entire form.
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Charade

H. Mancini & J. Mercer
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Charleston

C. Mack & J. Johnson
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Intro

Chattanooga choo-choo

H. Warren & M. Gordon
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Che sara E. Sbricaoli, C.Pes & F. Migliacci
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Cheek to cheek

Irving Berlin
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Cheese cake

Dexter Gordon
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Chega de savdade

(No more blues) A.C. Jobim & V. de Moraes

7 D-9 _7
- o 2 o é —_— , e o D / C | ~
N —1/ / 7 '_'1‘_
(instr.) /
B°7 Ebmaj7 A7 D-7 Eb7#t
5 | — [l
7 4 - slf r ; r_ f I g — Ix
o T— T f
9 _k ;/ r — _ __ "-\
7= i |0 T L ) ] 5 1' )
=5 w1 ]
(vels.)
Br-6 A7 D-7 Eb7##
b Ve
v— 7
D-7 E7 A- A-majT) A-T
17 ‘ — P
A W pr gl SF b L o
— ! v ! 1 | 4
BYmaj Bvé ATsus* AT
2 —_— | —
77 ¥ = 1 y o |p -
7 ' =
2 . Ay _
A_h ] - | L] AA > ‘ .
| 4 |74 il I i - O )
. 2
Bv-é A7 D-7 D79
29 ~_~~ — J.l'. — | — L — ':\" o —
1 ‘_b PO 1 £ - > —7 @ ] yi
v % Yy —
GT —~ AT D-7 A-T/C
33 . 0 ' o’ — 'T'—\'\' ' .
1 _b / # )] yi - - s ” '_#ﬁ_' g




Bo7 Bb-é A7b13 D-7 E-q Aim
37 — = — h 41
1, b / / ¥ ﬂ:ﬁ '1‘ - o7 7 ‘Ihl J F_#-
V— Vv =
C Dé g7 Ef E-7
#“ J h P > 4 | =~ —
i — r_l ’ 1 —P» / ~ o
| U U J ‘I pi f Ji
I
| ATsus* ATY Do7 Dmaj7
45 _ . , .
7 f o £ I © C i 7
v e Z y :
Dmaj7? Dot E-9
8) 4 - bo— he £ 2 b —
¥ I" — 1\ 1\ Vi Vi Ji Ji — — P I|
\ =1 = ==
E7 G-6/A ATY
53 £, —_
ot/ 3 i s e ? =
—F =
D Dmaj7 Dé E7
d £ = h 1 4 ] — — T—\
A P Lot ia o y P ) /
~— I 2 y—
F47 B-7 BT AT DT
4l J —Y ] P — —— > o ',‘—
i F #‘i} ~ ) 7 7 2 ﬁ_' 7 7 2 =" IVI_
T~ v %
Gmaj” G-7 F#-7 B13 gTv
65) 4, " _ o '.#, _ ¢ » .4 - —
e R = =,
| | I/ 1
| | v T
, E Afsus* F47 F4T? BT
69 —_— ——— T ® 5 4
o * - ceol V v —y :
— —
) E7 A%ss* Dé [Ep7#i]
73 B B
- — > r
e L7 o i e
| = L s




Che,sea b r'dge Billy Strayhorn
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Cherokee

Ray Noble

(Indian love song)

Ebmaj7
A9

Bv7

Bvé

Pl

<
| 10

‘.o

C-7
F7v13

G7b9

C-7

C9

Bvé

yo

Ebmaj?
Ab?

Bv7

Bvé

17
1

Bvé

F7

C-7

C?

BYé

e

E7
Amaj7

B-7

25

C7
C-
7 F7o15

G-7

Gmaj”

D7

A-7

yo

Ebmaj7
A9

Bv7

Bvé

49

Bvé N.C

F7

& s

C9

BYé

"

57

a2

(solo break

Y13+

Bé

C-7 N.C

&

—»—




Chicago

(That toddlin” town) Fred Fisher
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Chitarra suona pii piano
N. di Bari, F. Evangelisti & M. Marrocchi
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Chithns con carne

Kenny Burrell
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Christmas time is here V. Guaraldi & L. Mendelson
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City of stars

J. Horwitz, B. Pasek & J. Paul
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Climb ev'ry mountain

R. Rodgers & 0. Hammerstein IT
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Close to you

B. Bacharach & H. David
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Cold duck time

Eddie Harris
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Come away with me

Norah Jones
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Come dance with me

J. Van Heusen & S. Cahn
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Come fly with me

J. Van Heusen & S. Cahn
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Come on in my kitchen

Robert Johnson
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Come prima

M. Panzieri, V. Di Paola & S. Taccani
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Come rain or come shine

H. Arlen & J. Mercer
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Come Sunday Duke Ellington
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Comegar de novo

(The island) I.Lins & V. Martins
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Comes love

L. Brown, S.H. Stept & C. Tobias
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Coming around again

Carly Simon
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Comme d'habitude

(original version)

J. Revaux, C. Francois & G. Thibault
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Comme d'habitude

(Frank Sinatra’s version -~ My way)

J. Revaux, C. Francois & P. Anka
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Como dos extrarios

JM. Contursi & P. Laurenz
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Como fue

Ernesto Duarte Brito
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Como yo te amo

Manuel Alejandro
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Compared to what

(Les McCann & Eddie Harris’ version)

Eugene McDaniels
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Intro

Con los atios que me quedan

E. Estefan Jr. & G. Estefan
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Confirmation

(original version... more or less) Charlie "Bird" Parker
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Confirmation
(Real Book 6th edition version)

Charlie "Bird" Parker
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Conta me una hls tor‘ a E. Blazquez & M. Iaquinandi
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Contigo aprendi

Armando Manzanero

A ) Gmaj7 F#-7 B7 BTV
P ] 4
= celip T i reeaa, P e
’ | ~ | ] i./
F4
E-7 D-7 G7 G
4
i ] ; ———
= i —
B Cmaj7 C /D B_7 B_7b5 E7b13
i) 4 . ! [
T — ' DR y —r b, |
A-T E-7 AT A-T D7 D7V
3) 4 . y .
—— . ‘ = ——
P4
Al GmajT F#-7 B7 B
) 4 ! 4
- s . I ! F - — = |
I ] I ™Y
E-7 D-7 GT G
1) 4
o o ie g4 ) = —y i
- 1 1
<l ComajT C/D B-7 B-7  ET
=) 4 p 1
”‘ I" q | | | |
: =SS aEgddi s
A-7 D7 C/D B-7v% E7
) ! T ——
=== o = e
oy A D7 C-/D  Gmaj7 (A-7 D]
bt == =resoo=== = — =1
= —— —* i [



Contigo en la distancia César Portill
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COﬂvergenG'a B.J. Gutiérrez & M. Guerra
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Cookin’

Lou Donaldson
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Al

Coquette

J. Green, C. Lombardo & G. Kahn
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Corcovado

(Quiet nights) A.C. Jobim & V. de Moraes
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Corner pocket
(Until I met you)

F. Greene & D.E. Wolf
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Cotton fields

Huddie "Lead Belly" Ledbetter
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N.B.: In some modern versions I7 / IV7 is played, instead of I / IV.



Cotton tail |
(Cottontail) Duke Ellington
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(Open for solos follows on next page —)

N.B.: This structure corresponds to the original 1940 version.
Many versions use an Al-A2-B-A2 structure instead.



Open
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Willie Nelson
Al Crmaj7 A7 D- D-(majn)  p-7
, o T_;ﬁ - ]
= | EE=—tr—=r¢
i 17 "
l/
G? Cmaj7T CH#OT  D-T G
5 — —¥— I
G e -
23 = o
A2 7 7 - -maj7)  pD-7
Cmaj A D D-maj7) D
9 33— I
/ = : 2 ——— -4,
2 3 17 |
L—
G9 Cmaj7 G-7 (C#
v —_ —J3— r— %1
i v _1 - b
B .
Fmaj7 cé C B C C#
17 el \ — 7] ,
- '\I;g
D7 G9 G
4 : r’—;’? I
17 - - i _i_r_r_d o =
—
€I Cmaj7 A7 D- D-majn)  p-7
% —7— —_
/ = : = - Y ij
i 2 |
L—
Fmaj7  E-7 D-7 Cmaj7 D-7 G Cmaj7 [G”]
29
! — N ! N
= : Dy -




Crazy he calls me

C. Sigman & B. Russell
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Crazy rhythm

RW. Kahn, R. Meyer & I. Caesar
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Creep

A. Hammond, M. Hazelwood, T. Yorke,
R. Greenwood, P. Selway, C. Greenwood & E. O'Brian
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Criss cross

Thelonious Monk
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Cross roads blues

Robert Johnson
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Cry me a river

Arthur Hamilton
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Crystal silence

Chick Corea
Al A-T E-7 Fmaj? B-7 Bbmaj 7+
” 5~ 4 1
i1 Al res M1 1 .
~ —] | v l\;ql ~ _ L—-I]—J
(A1: 9 mm.) (5 mm.)
A-9 B- C D7 E™ A-9 BYmaj 7"
7 g
/i - } r o | 2 £ ?
A2 AT E-7 Fmaj B-7
1 I H
{ 2 r— — o
— | |4 |—5I’_I| \ _
(A2: 14 mm.)
Bbma;j7*" A-9 D-7 E7¥
15 R —
/ : = = ==
I____I!—_J T T
D-7 E7# Fmaj? Gsus* A-9
19 I 1
= e o o—¥
| MR By
(6 mm.)
Bl Dmaj7 A-7 Bbmaj” F-7
5 ‘%/\ i  — P —— |,
'lA L) )] r_a
Cma j7 6'7 B7 p13 E7b9
2 : >
1o . s ok P m—"
I | I ~—————— ki < b,
Al AT E-7 Fmaj7 B-7
33 I
/ r ol rr a2
— ! v ;;;‘ e —
(A3: 10 mm.)
BYmaj 7! A-9 B- C DT E™# A-9 Bbmaj 7!
il el
b i rrele s———f=Ly 1]
l___I; ) T T /




Intro

Cuando ti no estas

P. Milanés & M. Niriez
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Cuando vuelva a tu lado

(What a difference a day made) Maria Grever
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Cucurrucuci, paloma

Tomas Méndez
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Cuenta conmigo

R. Parentella & C. Novarro
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N.B.: The ritardando on m.31 is optional (following lead); m.32 is a tempo.
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