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Daahoud

Clifford Brown
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Danga da solidao

Paulinho da Viola
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N.B.: This structure corresponds to the original one (ABB-CBB-CBB).




Dance me to the end of love

Leonard Cohen
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N.B.: There are two original versions of this song, this sheet corresponds to the more regular one in structure.
Even so, the last four mm. of the second B-section are missing in the 2nd head.



Dancing in the dark

H.Dietz & A. Schwartz
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Solos on ABAC

After solos go to D (see N.B.)



DI c-  AvCc  AYC c-7 C-  AYC  F-T D-7v5

33

[N
S IR
N
St
];_
T
S IR
N
A
L]
[,
-

G7 C-9 D-7v% G7* Cmaj7  C6 Caug C

3

C- AYC AYC C-T  E¥6  GTp C-man  C-

H

N

N

Ve e w7
V | | | | V4

D7y D77 D-T7v5 G7v G7v?
45 —3—

Pa
<

o)

D.C. al fine

N.B.: D-section is an interlude from the original version that may be played (or not) after solos.
It is mostly used in vocal renditions, not so much in instrumental ones, that tend to stick to ABAC form.



Dancing on the ceiling R Rodgers &L Hart
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Darn that dream

J. Van Heusen & E. De Lange
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Day by day

S. Chan, A. Stordahl & P. Weston
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Day dream

D. Ellington & B. Strayhorn
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Days like this

Van Morrison
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Days of wine and roses

H. Mancini & J. Mercer
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Intro

De vez en cuando la vida :
oan M. Serrat
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Dear old Stockholm

(Varmlandsvisan, folk version) Traditional
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N.B.: Although most versions follow Miles’ arrangement, others like Stan Getz’s

are closer to the original structure and melody, as presented here.




Dear old Stockholm

(Varmlandsvisan, usual version) Traditional
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Dearly beloved

J.Kern & J. Mercer
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Dedicated to you

S. Cahn, S. Chaplin & HH. Zaret
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Desa f‘ na do A.C. Jobim & N. Mendonga
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N.B.: Chords between brackets in mm. 4144 are the original ones.
If chosen, play the melody with Ch (m. 42) and Fh (m.43).
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Devil may care T.P. Kirk & B. Dorough
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Dewey Square

Charlie "Bird" Parker
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Diamonds are a girf's best friend

J. Styne & L. Robin
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Dicen

A. Quintero, R. de Ledn y M. Quiroga
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S.M. Lewis, J. Young & H. Akst
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Dindi

A.C. Jobim
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Do nothin’ till you hear from me

(Concerto for Cootie) D. Ellington & B. Russell
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Do you know what it means to miss New Orleans
L. Alter & E. De Lange
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Dolphin dance

Her bie Hancock
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Donna Lee

Charlie "Bird" Parker
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Don’t be that Way B. Goodman, E. Sampson & M. Parish
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Don’t blame me

J. McHugh &D. Fields
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Don’t cry for me Argentina

A.L. Webber & T. Rice
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Don’t explain

A.Herzog, Jr. & B. Holiday
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Don’t fence me in

Cole Porter
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Don’t get around much anymore .. . .oz
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Don t 90 to Strangers R. Evans, A. Kent & D. Mason
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Don’t know why

Jesse Harris
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Don’t let me be misunderstood
B. Benajmin, S. Marcus & G. Caldwell
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Don’t worry ‘bout me

T. Koehler & R. Bloom
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Dos gardenias

Isolina Carrillo
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Traditional

Down by the riverside
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Doxy

(original version) Sonny Rollins
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Doxy

(Real Book version) Sonny Rollins
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Dr. Feelgood

C.King & G. Goffin
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Gilberto Gil
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Dream

Johnny Mercer
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(original version)

Dream a little dream of me

F. Andre, W. Schwandt & G. Kahn
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Dream a little dream of me

(The Mammas & The Papas’ version)

F. Andre, W. Schwandt & G. Kahn
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Dream dancing

Cole Porter
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Drop me of f in New Orleans

Kermit Ruffins
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Drume negrita

Ernesto Grenet Wood
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Duerme

(Time was) M. Pardo & G. Luna
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Dunas

R. Passos & F. de Oliveira
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