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Lauren Wood
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N.B.: Original structureis A= A-B~- A~ Alinstr.)- B (*)- A~ Coda.
(*) The second B-section has got an extra measure, endingin | IV/V |V l



Falsa baiana

Geraldo Pereira
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Fascinating rhythm

G. Gershwin & I. Gershwin
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Fast car

Tracy Chapman
(instr., play also during A-sections)
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After 2nd time, go to Coda
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Favela

(O morro ndo tem vez)

A.C. Jobim & V. de Moraes

A G-7 F/G G-7 F/G
L /7 — N G — —
o y E s yi } } y) } |P1' yi
G-7 F/G G-7
5 e —_—~ _
Lpf—f—— o - v g
v v
C-7 F1? BYmaj7 Bv7
9 lﬁ — —_— —_— l — ‘ __
b P # e 0 (I ) / Vo
| 4 1 T | 4
™ EB-6 67T F/G G
8) L _ —
= — =i e
y—i ! v y
Al o7 F/G G7 F/G
17 e —_— T —_— —
r .—bv" v } } v v ) } v
G-7 F/G G-7
2 e : —_—~— _
e i / / ; p—eo - 7 i
% v
C-7 F13 Bbma;7 Bv7
25 lﬁ _ — —_— ’-"—| —
/7Y A — 7 ) / B
| 4 1 T | 4
™ E6 67T F/G  GT
29 L P
= I %ql ] @ 1o




Bl ¢-7 G-7 c-7 G-7
3 L — —
e —ior 0 YV —ior p—'—t—. ;
c-7 G- Ev7# DTH  CTH
37 L — Ne. T“' —
o ipgr or : 0T
Al G-7 F/G G-7 F/G
M L 3 p —~ N N = — —
A7 7 ) ) y 7 ) ) 7
G-7 F/G G-7
45 L —_— — _
o b’ / , , s o = g —
v v
C-7 F13 Bbma;7 Bv7
4 I,; _ —_— —_— P __
- 1 |V A 1 I‘ I‘ 1 I‘ }‘ / / IlF
E-* E-6 G7T  F/G  GT [F/G]
53 L . r ~
—4 o —» r— H — | yi l-!
= i '/_r p N o l i I : j

N.B.: Many versions (instrumental ones mainly) play only ABA.



Feel like makin’ love

Eugene McDaniels
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Feeling good

(Nina Simone’s version)

A. Newley & L. Bricusse

N.B.: Nina Simone’s version consists of 4 heads with no solos
(note that the third one misses the 9th measure).
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Feelings

Morris Albert
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N.B.: Original structure is A1-A2-Bi-B2-A2-B2-A2-Coda in Bi.
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Feels so good

Chuck Mangione
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Felicita

C. Minellono, G. de Stefani &D. Farina
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Fever

J. Davenport & E. Coolie
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N.B.: It is customary to raise the key by a half-tone every head or every other head.



Fields of gold

Sting
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Intro

Filthy McNasty

Horace Silver
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Fine and mellow Bilic Holiday
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N.B.: The melody can change a lot from version to version, or even from head to head.



Five hundred miles high

Chick Corea
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502 blues

(Drinkin” and drivin’) Jimmy Rowles
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Flamenco sketches

M. Davis & B. Evans
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N.B.: The progression consists actually of five modes, and each soloist decides, in advance,
how many measures s/he wants to improvise over each mode. The modes/scales are:
1) (Part A) C Ionian
2) (Part B) Ab Mixolydian
3) (Part C) BY Ionian
4) (Part D) G Harmonic Minor (D Mixolydian b9 v13)
5) (Part E) G Dorian
The melody line presented corresponds to Miles” first solo on "Kind of Blue’, which
takes, respectively, 4 = 4 - 4 - 8 = 4 measures.
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F’a mi ”go T. Grouya & E. Anderson
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Fletcher’s song in club

(From Whiplash 0ST) Justin Hurwitz
A D-9 Bv®  ATVWE D7 A-T"/EP
(o s — b .
T ° —pp Ho L b
< ] 1 7 o I I |
D-9 Bb13 AT D-7 AT
5_h S | e g
) o e
yin" % » PP <
rj I V I 1 Ml |
B Fmaj7
6-7 é o o o C,7 — i } _— D-7
9 — —11 — T~ T o ) — 'I. ia . P
G-7 __ Ct3 Fmaj7 D-7
B . > o B_—0 o0 , 0o P ;
lnv e i ? 48 P
I — ! !
< FJB Bb7 Ebmaj7 c-7
17 , o » p . — L = A
B A A S
. I = : el
1 V 4 o_0O
D-T7v5 G’ Crmaj7 AT
2 I o o o —— o 3 N
I o E_ - S - A
— re
Last time to Coda
D-9 C-T/Ep .
Coda] n-q B3 ATHH . o ' po7 Dbmaj7
2 . _ o, FF o7 oy > .
lo D 01 ' f -
— ' ! L J 1 L 0o !
rit. 7 ’ ’ T
Ge7 D-
29
) 19 E
o o .




Fleurette africaine

(African flower)

Duke Ellington

N.B.: Original structureis Al- A2-B-C-B-C-A2-Al

Eb-7
4 i _‘i I re.J »
= \_/V
Ab-7 Gv-7
b —® ro N
B-T7%
b ha—aha—2h—lrahs E
pa , o
Eb-7
e 5 —
I I ~—— ‘:&‘:F ©
Ab-T7 Gb-7
f2i=s<2= c g
S == = C—7"C
Bv-7 (Fine)
/ *ﬁ%ﬁ S ﬁ F S
Gbmaj7 B7 Gv7
/
Cbass Fill _ o )
Ab7 Ab-7 Eb-7
| k_ 9 pi a
#r‘.; ol |P 'I.} I
e ] ' i
D-7 b7+
B Phehe o >
vb = :E
| E4 — | 7

Solos on BC or on A1-A2
After solos, D.C. al fine



Flor de aza ,ea M. Esperon & Z. Gomez

Intro G-9 G-7 G7v7 C-7
L [r— I i I
14 | i J & Jl i - T[' _— L‘H/_ ? L‘
(instr.)
Db G-6 G-¢ N.C. (vels.)
5 _h% ] . ra e & —
4 | q ‘ I b4 - bd b d o JJ‘- |
: — _#' % L J Tﬂ[._
A G-9 G-7 G C-7
9 —hlﬁ ( I | | | H = I
i V' = O i o 71— i - } 7 7 ¥ i o
D7 D77 G-7 G’
13 L ] -
—ia” I ] 1 ‘_&" _i_ / — 4 L&I’
~— kil —
B1 C_q 6-7
17 L - L] =
¥, B4 I 1 '_I' I I‘ _IF r I | = 2
I T I I——t— ] v
A-TY5 D7v?
2 A I ; l
, ) EES==
1 ! !
A G-9 G-7 c1al C-7
25 Iﬁ | | , | H e I
4 - ‘ JL L‘ ‘ —@ I—L‘/— 4 L‘
r ~—N~————
1 p7ve G-7 G7
x) L . _— —_—
- : . : FF — 1o ¥ i'_'_g}'*




B2 C_q 6-7
3 L
{ r | | I‘ ? I’ i — V4
T L T ] | v
A_7b5 D7b‘lb15 G_7
37 lﬁ A
- ? 7 i == 7 o
I " ——
N F9 BS
H L L 1
7 _b' | r d e J_
I
C-7 F7 Bb¢ Bbmaj7 G7¥7
45 L | _—
5 ‘_b' ? — | | © " Lgﬁ
) '
B2 C_q 6-7
w) L
{ r | | I‘ ? r i — ' V4
T L T ] | |4
A-T% D7vai G-7 G-éN.C.
53 L r p— ~
v e -0
/




Flor de lis

Djavan
Intro Cmaj7 F-7
oy — N N—F
I — . - ¢ Je e ;b_ o JH’_ = =
(instr.) 2
Cmaj7 F-7 (vels.)
5 — |
o—=—2 e E = e Jo—+
g e ‘ .‘/ L4 L4 L 4 T
N —
Al Cmaj7 B-T7v5 7013
9
/ EE y N
: ‘ g o904« g o
(At: 18 mm.)
A-9 D9 G-7 c9
3 ]
=  — I N N
4 =t W  — ) L _‘VH, =
F#-=T7v5 B7v7 Bbmai7 AT
1 J — 7
S — c \ NN c : i
R e o 2 EESEEE
Ly
F#-T5 BTV E- ATH D Gsus* GT*
2 1 1 1 1
lo—d—=Tvrdororij) ) ) —%
v = = ~ =
L—z— »
(6 mm.)
A2 Cmaj7 B-T7v5 E7v1
27
/o AN g M
S EE = S S ES = =
A-9 D9 G-7 c9
3 _— 1
7 — NNa N
0 g9 . —— —
F#=T7v5 B7 b9 Bbma j7 AT
e — \ N c




F#-Tv5 B7v7 CmajT/E ATv?
39 P | ]
I = e e —r e e
2 1 Z . Y i
Bl p-9 F-7 Crmaj7 E7#
43
e ¥ — NN D ) =
- . 4 JVJ_J . ~ ' ! -
A-9 Abo7 G-7 Csus*
47 |
lr—r—+ ——r—r e
1 V 1 V 1 1 — 1 1
U Fnaj7 Bb13 E-9 ATV
5 P
/ /- o i =
D9 Gsus* G-9 Csus* @
55
— N—N I
+ 1 | VA |V A I‘ I‘ 1 \—’} 5 - ? IF i IF
2| g7 Bb13 E-9 ATV
5 P —
/ /- o i =
D9 G%sus* C$ GTalt
63 ~
— H | |
+ 1 |V A |V A I‘ I\ 1 — } 5 = = :E
] L4 L4 ] L4 "
. - 3
?7 ) Fmaj7 Bv1% E-9 A7Y
blr—Frrr 01— —F
D9 Gsus* Cg Csus* (vamp)
il
— NN ~
1 - |V A |V A I‘ I‘ 1 — I, ﬁ < = :-!-!
T L4 L4 T L4 ,




Flor d'Lune

(Moonflower) Tom Coster
A D-9 E-7v5 ATV
3
= = N N
N e e F I N
D-  D-majn p-7 G- G-6
5 . |
4 ‘_b re H p_r '? — ? ‘_i I' L‘
T ! | L__;.—l T
D-7 AT D- D- NC.
; . i .
—‘—J—‘ 7 1 H 3| y , il |
A D-9 E-7v5 ATY?
L \ 3
7 _b r'e. - '_F_ _J, h, ? 4 N S =
D- D-maj7)  p-7 G-9 G-6
17 . |
oo = T = = y i c——
y— ; . ]
D-7 AT D- D- NC.
2 I frf — -
——— ) . L e
[y Ly g © 4 ' '
B G-7 C13v9 Fmaj
25
=y N I
. - I . § H'}——F'QI—Y_J%
E-T/A A7 D-7 D-  N.C
29
I N—
1o ) o 7 1,5__,5_.1 p o p e o
G-7 C13v7 Fmaj? ,
B _ — —_ \ —3—
Iy < = o prefr v |
| ! T



E-7"/A A7 D-7 D- N.C.
5
e 7 = NN Pl
° o /=
Al p-9 E-7v5 AT
Ll I 7
‘_b r'e - '—r s B‘— ? L4 N — H
D- D-imaj7) p-7 G-9 G-6 &
4 , .
v y - !
D-7 AT D- E-7% AT
# , ,
— EEEES
L—5y—1 L—5_1 Ly ?"'/ L___ 9
(piano tumbao)
%en]  p- E-T AT D- E-T% AT
I NN
(S Ere—1—
(cue)
After solos,D.S. al Coda
D-7 AT D- E-% AT
57 \ , ,
— EEEES e
L—5y—J L5y Ly f"/ o L—y—1 !
(piano tumbao)
D-7 A7 A7 D- E-7* AT
61 / I ] ~
PR I o = N N Y ,_.;—r 4
—r— =y = L Ly wamp)

(sample line)



Fly me to the moon

(original version 3/4) Bart Howard
A AT D-7 G7 Crmaj7 C7
72—t \ \
17 = 5] If e o - B E— i,. =) :
Fmaj7 B-7v5 E7 A-7 ATV
5
I H | - 5 h
s & i - JH/ L - . i'l -
O ?4
B D-7 G1? E-7 A7
! — 1
7 J ' il IF f 7 ?
I | R ——
D-7 G# Cmaj7 B-7V5 E7
3 .
& j e J ?
> S — it
: AT D-7 G’ Crmaj7 C7
17 _ ] H — ih,
ﬁ?:f—E—i : P , ) :
I  I— 1
F maj7 B-T7v5 E7 A-7 ATV
2
I H | s 5 h
3 J/ d - JH/ L - ] J'I -
6 ?c
< D-7 G1? E-7 A7
% o . - !
7 il C il IF I' > ? IF
2 D-7 G Cmaj7 [B-7l’5 E7]
I’ @) F J r Vs p— . E




Fly me to the moon

(usual version 4/4)

Bart Howard

\

Al AT D-7 G7 Cmaj7 C7
(¢ : i \
i | o = e e '
L\ " A S e I I —
Fmaj B-7* E A-T AT
5 | ]
—2 Sk} =
o — ¢ i pz #‘
Bl p-7 G13 E-7 A7
? B
”‘ J\_/J L |F r © ?
T I —
D-7 G Cmaj” B-7v* E7
13 ] ]
" AI re J J ] ‘H/ =
& — ~——— ~N~—,——
Al A-7 D-7 G7 Cmaj7 C7
17
: : \
ﬁ?zppj' o =—Ff - " I o
I N— — I | \_/v
Fmaj” B-7+% E7 A-T AT
21 | ]
—2 Jh) =
o — ¢ pz #‘
C D_7 613 E-7 A7
25 . \ P —
1, J\_/ J e < IF e = ~ 2 IF
T ] T
D-7 G Crnaj7 [B-7% ET7]
29 -
— 1l
& q I? < = :E



Follia 4 amore

Raphael Gualazzi

Intro] G- BY/G C/G Ebmaj7/G
L, L=
A 4 —— - L_|
- = =
(instr.)
G- BY/G C/G Ebmaj7/G N.C.
b P =
14 ' I h—' |74 o ’/--\ - ? q o
=R ;V;V I I (vels.)
: qA1 L G_ G./F G—/E G’/Eb
T T T _—
Ep7#9 D7
13 I | Y I
PEEPIERD - = — =
@
"AZ G- G-/F G-/E G-/Eb
i 1 I T e
b7 #9 7 -
4 i ’ e ° 2 4
ESE s =¥ oo
Bl 6 G7/F E7
2% £ g‘ —3 §I|
: IP_ | | IF IP_ | L4 |
[ R B T i |
, A- A-maj7) /G A-7/G D7
29 . . y R —
+ " 1 1 I 1 f, IF I 1 J |F ? |F
' Ly ' Ly Ly Ly
B2 7 7
o © GT/F E —s—
" e IF,} IF IP_ 1 1 IF IP_ 1 [d 1
‘q | '\ } g| | LI—. ; __l |\ ; gI | T



A- A-(maj")/gﬁ A-7%/G N.C. ..
5 ‘4 I ; i hote 2T 5 b
l—F—Ffr—=r—"" Se==t =
Ly
M°'”"L G- G-/F G-/E G-/Ep
{ ._b'V_E; [ — —
Eb7 D7 G- p7 (ewe)
b 254
7 ‘_b'" — - - — L g T
@ J
ist time, D.S. / 2nd time, go to Coda
Coda| GT/F E7
” ‘J' g' — 1 \II
: | | | IF IP_ | L4 |
— T OO . |
; A- A-(maj")/(;# A-7/G D7
53 L 1 1 o -
Gt it reriet ¥
Ly Ly Sy =5
, E E-(maj™) /i E-7/D AT/CH
57 ] o
o’ —r 1 g he
Ly Ly Ly
; G- BY/G C/G Ebmaj7/G
61 o 1
I = i br 22 = o
—
J G- (vels. ad lib.) BY/G C/G Ebmaj7/G  N.C.
65
, & BY/G C/G Ebmaj7/G
69 L L
o = g e’ _ = g b’ _
| | | |
; G- Bv/G N.C. G-(maj7)
LE] L y ,
" = et tr Y [y U ";F??—?’—"—\%il:
| I |
(solo piano_ _ _ _ _ _ _____ )



Fools rush in

J. Mercer & R. Bloom

Verse cé G7 Cé G7
I s N
R a— —r 7 |+ IS ES
Fé cé D9 G Cé Eb7 Abmaj7  G7
5
‘ f o =
cé G7 ceé G7
9
I s N
T — Ftr—p 7+ = =L :
F#-7v BTV E- E-7 F#-7 BT Eé6 BT G7
13
o+ —Hr—pr——r— e A — =




Al p-7 G? Cmaj? A-7
17 /
fi—i N I I '
o l=—3< 7T > e
D-7 G7 Cmaj? C#o7
21 ]
% _ -b " ‘L_'L_‘ — - J
~— — =
Bl p-7 Gsus* Cmaj? A-7
25 1
/ 2
L____ - - B
D7 A-7 Evo7 D-7 E-7 A7
29
N I I P S— — T
e P ——— =
A2 p-7 G? Cmaj? A-7
33
: N : '
—= === = = S E
D-7 G7 By 7" A7
37
I ~ ‘h - ‘L__‘L__‘ — =
~— — =
€l p-7 D-7v% Cmaj7 A-7
M L P
{ Jh: s—f / =
r § I
D-7 Gsus Cé E-7  A7]
4 _ — S
} F o = :

.
)

\—

TTe

\



Footprints

Wayne Shorter
_il':tro' P (.:-“ . Fz I A F:
o5 == = 1
’ : s 3
(sample bass line) (vamp)
A C-1
d L '8 | | | H | 1 h Il Iii I
IEEEESSS e RTEEESEEERE s o B
) e 3 L He 3 he =3 |
F-1 5 -1
L | R —
A : ' _ﬂ_ —— I — B
! e o # I_ he #J
F#-11 F T E7l"’4““ Eb? b13 c-
# L, I I I | . [— ~
; ‘_b-v_ " I I I | h’ I' I _—:_!
. gro——%; j‘% o3 8}

N.B.: Notes between brackets are optional.




For all we know

J.F. Coots & S.M. Lewis

A EvS F9 F-7 F-7  BY7
l, P 4
la?’h ¥ |k ! = Y
4 LS < = —— A =
Ebmaj7 Abmaj7  G-7* C7 F-7 F-7  Bv7
5 L . .
7Ea — e ¢ = 4
S—————— 1 I 1
8 Ebmaj7 Gbo7 F-7 Bv13
1o o :
r—r—r —f——a——r
I I I I I I N —
C-7 F7 F-7 B3
s L
4 _b;liﬁ C 2
, = s .
A Eb$ F9 F-7 F-7  Bv7
) L 4
1 ‘_b'" i — E
— ———— ?
Ebmaj7 Abmaj7  G-7 C7 -7, Ab-7  Db?
2 L y ]
{ _b'i'ﬁ P ¢ — P ¢ = Y 'Ig"i
SNS—————— 1 I 1
' Ebmg7 A-T DT G7 Db Cus* C7
2 lﬁ —
rr——p—r = ==
I I I I LI___} ) ~— —
F-7 B Bt B¢ [c-7  F-7 ]
) -
h— - v 1
— r o d g

-



For once in my life

R. Miller & 0. Murden

A B By B BT C- AYC FT G7/B
L 7
s E: I I I - ? 7 -
SERRREEER TR )
C- Av/C  F7 F7e? Bvmaj7 F7 Bbmaj7 A-7*D7
5 L |
—h” i h I I 2 I
i N E > S—- —Jh’_d Lo t%g < v 7 Jh,_
B G-7 D74 JF 4 Ebmaj7 C-7  F7
9 L, pr— pr— pr—
'" I I | I I | I I | ’T _I' I’
I I I | =] I I I ©
Bbmaj7  D-7 G-7 C7 C-7 F7
13 Ig i ! § 2 ? 7 h_
- E— o 7
Al gy Brag  BY6 BT C- AYC FT G
) L
4 ‘_b'" | | | & E y
B T 9
C- Av/C F7 F7v% Bvmaj7 F7 Bbmaj7 A-Tv°D7
21 L ]
=" —N . . s
47 e E— E— — — o —dh’_i L tﬁ' € £ d .Jh/_-
C G-7 D7v13 JF# Ebadd? C9 /E
25 L, — — — — — —
'" | | | | I | | I IA I | | I | | I | |
BY Bravg  Ebmaj7 C-T/F BW6  [GH7 Bvé F7]
29 L, | ! - -
i 7t —_— = Hﬁ’ I :
-t = 1 L 5{/ j



Fortune teller

Allen Toussaint

A Eb Db BY7 Ab PBb Eb Db BY7 Ab PBb
L /
il VX K |F 7w KX K |F 7w
S v V v v v v
Eb Db BT A Bb Eb Db BV AV BP
s) 1 _ _
Lo " % % % % % -
2 v 2 v v v
A Eb Db BY7 Eb Db BY7
W)
It h—o ® e e —— i —
L 7 — =
Eb Db Bv7 Eb Db Bv7
3 L p—
{ ‘_b'" = I’-\I I“I 1 1 1 _r ¥ =
B EV Db Bb7 Eb Db Bb7
)
ov'h P FlPpep 5 Vo > P ele ¥ % Vo
—H S2E
Eb Db Bv7 Db A Bb
2 T~ 3l
IV D '_'_P-i—ftf—y—m - 2 - 7%
|4 | u I 1 1 1 [d V
A EV Db Bv7 Eb Db BY7
25
— ’\ﬁ'—? U a— g e ———
R 7 ] =
BB Db BT S o g7
29 L p—
" b'" ] I’--\I I“I 1 1 1 _r e =
Ol B pp BT Ab B» Eb Db BT Ab B
33 L -
It h % %% 7% e T A
C v v v v v v 7
N.C. A BY After solos, D.C. al Coda
) L
Loty | —r— i
14 Ld V | |

N.B.: ist head instr. groove, 2nd head vcls.



Four Miles Davis

A Ebmaj7 Eb-7 AVT
—h% ] Py (? s N N - y oo, N
fin 057 —4e -7 —-7— v } -
e T e e e Sers
F-7 Ab-7 Db7
TR L
7 4 ¢ I v I 7—P—F_' ¥ - =
I — I . - o . |
B G-7 Gh-7 F-7 Bv7
? /4 |ﬁ _— 1 | I |
Py EE== SSP=S ===
G-7 Gb-7 F-7 Bv13 ,D
] L = y
lath——p e i 2 — .
| —— = V= 4
Al Ebmaj7 Eb-7 AV
T Yo Ny ) - Y )
I‘V'" v — 1 4 i ¥ 1 — v i
> P ’ L‘ - 1J o4 J_i_d_
F-7 Ab-7 Db7

A L F o« NE N

N I
C G-7 Gh-7 F-7 Bv7 &
5) | -
A b" F ‘I "1 Li——? I q_ﬁ r I — | -
I ~ v I ~— 1
- 7
GT  GT  FT B Ebmg? F-r B
n) | ¥ — __ LA )
—o /P . . y—= i :
| | = L J.
G-7 Gb-7 F-7 Bb13 Ebmaj7 Eb-maj7) o
? Iﬁ i  — T4 — > ¢ 1
o —r—a—2'r . 2 —rr =S i

I

N.B.: Unless otherwise stated, Rh.Sec. keeps walking during heads.



Four on six

Wes Montgomery
A N.C. (bass & drums)
| I I I I
. —P s P s e s e s
| | | |
N.C.
5 1 i = 1 4 :
Or—— : —s :
o T T T T
N.C.
9 L 1 1 1 1 \
. ™ | | | |
" —2 — e {
I I I I -
Bvmaj7 G-7 GH-TA-T DT+ N.C.
3 L | ] )
1 ‘_b'” v : ? » 9: r J f J i
U # - ~ 1 J \ér_
(all)
B1 G-7
17 L H — |
1AV ')'_' 1 — - P_ﬁ - 7 o C -
R AR i =
C-7 FT#  Bb-7 EbT#1  A-T DT#  [Eb-T ApTH!
2 L
(nv" 7—&'\’:9—4 L A—— Erg L) H/ &
7 l ~ | ~— L
B2 G-7
25 L H — |
1AV '1'_' 1 - P_ﬁ @ 7 —— C -
R i =
Bvmaj7 G-7 GH#-TA-7 D7# @ N.C.
9 L
(o v’ v ¥ = =
(solo break_ _ _ _ _ _ _ _ __ __________ )



Open

33 .
y ‘_b'" E G — — —
Bv-7 Ev7 A-7 D7 Eb-7 Ab7
37 L
/ _b;l LI I L
C-7  F7
#
'l P b L L L
A-TE DY G-T A-T DT
45 L ~
/ _b'” LI LI LI :-!'!
After solos, D.C. al Coda
-ﬁ} (Vamp) G-(maj'f)
L : : | .
L | — — gl | !
7 I I ) .

\

« 9



Four women

Nina Simone
Intro A-7 (bass groove) (vamp) (vels.) (cue)
Pl — o — | ~
_‘Al‘. 18 yi i - ol yi i - = 1 ? £
/< < — . —_—/ o l
A A_q
4 /
l‘ A ﬁ |
lr—"——— ¢ I+ = =
(melody for first head, other ones may vary)
D-9 A-9
d —— e
n— 7 f L  — < e
Bl p- E-7 A-9 &
2
et = Y v e frrsorl =
1 I V | =
L4
D-9 E7 A-9
1
G rerrir— : rlre =
L4 I ! |
A-9
20 .
| 4 : '=
(vels. ad lib.) Last time to Coda
@  p-7 E7 N.C. AT D-T A
% . o » P ]
& x a
|

"

(vels. ad lib. - Rh. Sec. follows lead)




Fragile

Sting
(instr., ad lib).
Intro E-  Bus* E- Bsus*
4 —I7 —7 —7 —7
b Jreto—tp Jpeto p freto {p tpato
I I I I I I I
A | E-"  (instr., use as line for A) A-9
8
t N e e e e e e
L —a—d Nt y M e Ny —
—* ¢ J_d5 ° ° o__d4d 3 33 4
kaldd E-1
2) 4 | A
o' YoM T ey Ny [ —2 ) M =S5
E-1 A-9
o) 4 \
=M e NNy e by
— 4 J_ s ° ° o__d3 3 35 4
B7vv13 E-1
20) 4 \ — — i
Tt — e e — e 4
o j v; 5 #é é Evj ’ 5v5 (vcls.l)
A E- A-9
“V 41 — | |
== = e = Yy
~ I I '; S
B7b9b13 =11
28 J ] ] ] I__{-—I-I ] I—_;-__l I—-—;—__Il
" | | | | | J ? ? I I I — — I |
T — r i
E-11 -9
z) 4 — ! |
—= = =SS ———
I I| I!
daldd E-11
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L_;_l I I I
A Y )
w0) E , 7 — i) A L 5
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R L S



daldd E-1
44 J ] ] ] r—- { _—I-|
ﬂ’ | | | | | % — — e
@ﬁ 7" E— 7 — C 4 IP_IP_r 1 ¥
s — U
E-1 A-9
48 J [ [ [
" | | | — §
Ly II_ y—1 IL_ 7 —1 |=_ P _=| .
baldd E-
52 J ] ] ] I 5
P d | | | —
@h " E— —t - —
L 5 1 ~——— het
B A-9 B7vvt3
%) 4
i | |
c - D
E-1
o) 4
i N s N -
s .7 s
A-9 B7viv?
6) 4
i | |
L - D
E-1
) 4 N
fa——N Y — = A
J | |
— — "
E-1
) 4 " —r
P d |
'l I ? S h ? S h H_.
~— — |
(instr.) ad lib.
E- Bsvs* E- Bsus*
n) 4 —3i— —3i —3
P d | | |
' Tp JreleTp Jpdle Tp Jre
Bsvs* E- Bsus* E-
8) J —3¥ 3
ﬂ’ | | rel | |
—= =R ESE i E
I I




Frankie and Johnny

Traditional
A Cmaj7 G7"? Cmaj7 G7" Cmaj7 G7? Cmaj7 C7
Pl ] ]
€ o @ = 4 o o o @ = 4 o .
Fmaj7 F#o7 Cmaj7/G AT
5 | p— ]
D7 G7 Cmaj7 [F7 Crmaj7 67]
9 S
In  —— = A
”




Freddie freeloader

Miles Davis
L 7 b' .
e} %'—i",_ ¢ £ y ; j’ﬁ_ 1, y
" ¥ A : . N -
(horn GB i (piano response) (simile) b
Eb7 Bb7
5 L | A c - i X _
=  — 2 = — b
- — ¥ bj:ﬂ d :
F7 BY7 Eb7 Ab7
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Freedom jazz dance

Eddie Harris
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Friends

Chick Corea
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Frim fram sauce

Redd Evans
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From head to toes

(Theme from The Pink Panther Show) Doug Goodwin
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From here to eternity

R. Wells & F. Karger
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From this moment on
Cole Porter
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Full house

Wes Montgomery
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