La belle vie
(The good life)

S. Distel & J. Broussolle
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La bien paga

J. Mostazo &R. Perello y Rodenas
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La b Oheme J. Plante & C. Aznavour
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La chanson des vieux amants

J. Brel & G. Jovannest
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(La) Chica ye-ye

A. Alguerd & A. Guijarro
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La espera

José L. Perales
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La fa‘sa monea J. Mostazo &R. Perellé y Rodenas
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La flor de la canela

Isabel "Chabuca” Granda
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La javanese

Serge Gainsbourg
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La Llorona

Andrés Henesterosa
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La mentira

(Se te olvida) Alvaro Carrillo
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La mer

Charles Trenet

(Beyond the sea)
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La nevada
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José Barros

La piragua
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La ruana

L.C. Gonzalez & J. Macias
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La vida sigue igual

Julio Iglesias
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La vie en rose

E. Piaf, M. Monnot & Louiguy
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La violetera

José Padilla
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La vita e bella

(Noa’s version - Beautiful that way)

N. Piovani, G. Dor & A. Nini
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La vita e bella

(original version) Nicola Piovani
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Lady Bird

(original arrangement)

Tadd Dameron
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Lady sings the blues

B. Holiday & H. Nichols
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Lagrimas negras

Miguel Matamoros
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Laisse-moi le temps
(Let me try again) M. Jourdan & Caravelli
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Lamento gitano

Maria Grever
Al D- E-T¥AT™ D-  E-TAT D- E-TBATY D-  E-TWAT
9 lid. {dJaplir|l 4. = 4. {dJjepltr |l 4. =
D- C BY A7 ATv?
9 L] | I 4 |
n b ~H I I I EHHE ."_ I I = T 'ﬁ' = F_#-

Bl Dmaj7 E-7 AT D6  E-TA?  Dmg7 E-T ATY D6 E-THAT

17 \ A. A\ A'

==

o X

tl

T
"l
N
e

A2l p. E-T¥5 AT D- E-T5 ATV D- A7 D- E-7v5 ATV

25 | ]

1 | [ a0 | h h_
L —0 PEZad Ty 2 ,H__i‘ Y—5
I p- 66 - G-6  D- G-6 D-  E-TPAT
Tt DL P Tl ILLFF T g plod =
A2 p-  E-TEATY D-  E-THATY D- A7 p- ©
“
1 | { Y ] | h N
oV o. [djdelir|l 4. |5 ¢ I ,H__J_‘ =
b— N— ‘v _—'
® D- G-7  Dmaj’
49
- - % !
-] | |




Las salinas

Felipe Campuzano
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Last fair deal gone down

Robert Johnson
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Laura D. Raskin & J. Mercer
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Lawns

Carla Bley
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Layla

(original version) E. Clapton & J. Gordon
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Layla

(MTV Unplugged version) E. Clapton & J. Gordon
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Lean years

Pat Martino
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Learnin’ the blues

Dolores V. Silvers
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V.D’Acquisto & S. Seracini
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Les feuilles mortes
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Les feuilles mortes

(Autumn leaves, original version) Joseph Kosma
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Let it snow

S. Cahn & J. Styne
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Let the good times roll

S. Theard & F. Moore
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Let the river run

Carly Simon
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Let them talk

L. Douglas, H. Carlson & E. King
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Let’s call the whole thing of f

G. Gershwin & I. Gershwin
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Let’s do it (let’s fall in love)

(New Real Book version - no verse) Cole Porter
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Let’s do it (let’s fall in love)

(original version) Cole Porter
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Let’s face the music and dance

Irving Berlin
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Let S fa" n 'ove H. Arlen & T. Koehler
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Let’s get away from it all

T. Adair & M. Dennis
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Let’s get lost

F. Loesser & J. McHugh
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Let’s misbehave

Cole Porter
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Let’s stay together

A. Jackson, A. Green & W. Mitchell
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J.L. Armenteros & P. Herrero
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Life on Mars®

David Bowie
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A.C. Jobim
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Like someone in love

J. Van Heusen & J. Burke
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Lilac wine

(Nina Simone’s version)

James Shelton
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Limehouse blues

P. Braham & D. Furber
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Line for Lyons

Gerry Mulligan
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L' tt' e 9‘ r' b,ue L. Hart &R. Rodgers
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Little Melonae

Jackie McLean
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Little sunflower

Freddie Hubbard
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N.B.: A 2nd voice can be played (a diatonic third lower) and so can be a 3rd voice (a diatonic fifth lower).

(sample bass line for A)
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Little waltz

Ron Carter
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Little wing

Jimi Hendrix
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Luz Casal
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Londonderry air

(Danny boy) Traditional
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Long ago and far away

J. Kern & I. Gershwin
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Look to the sky

A.C. Jobim
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N.B.: Last head is usually played rall. from the beginning.




Los campanilleros
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Loss of love

H. Mancini & B. Merrill
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Lotus blossom

Billy Strayhorn
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LOU‘ siana fa‘ ryta'e JF. Coots, M. Farish & H. Gillespie
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B. Kaempfert & M. Gabler
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Love and marriage

S. Cahn & J. Van Heusen

Al Cé G7 Cé C7 F6  F-6
S I‘: 1 — 1 — 2 ‘ o » |
= |8 A —— A a—— v o [ [
~ o L U o° o’ I
Cé E7 Fé co7 Cé D13 G7
5 [ [ —
i eyt
Al o G7 Cé C7 Fé F-6
: — — L -—
I’A ‘_lsl.‘ r_4 ‘—“l-‘ ~— ? o | | —
u I o° &° T
Cé E7 Fé CoT 6 G13 Cé
3 , , _ L
I = s .- otf s o gty L L P y]
8 Ab AbmajT Avé Br-7 Eb7 Abmaj
17 lﬁ h
o e =
@ N—
AV AbmgjT Ab6 cé D-7 G?
2 lﬁ h L
’l- br |74 Y ) o ° q' B - #
A2| ce G7 Cé C7 Fé F-6
25 ] ] | —
b | < 4 L U=t o rfrr
& U U 0° 0° T
cé E7 Fé Co7 cé @ Co7 cé
29
| | \ | N
/ | s === s s
Cor  Cé D13 G7  Cé N.C
B | — — 7 ~
—— STE e e
rS ;
CoT (6 D13 G7T Cé Db7 C6
31 . ' . E
. > T o e # luio r ? 7 !




Love for sale

Cole Porter
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Love is a many splendored thing

P.F. Webster & S. Fain
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Love is here to stay

G. Gershwin & I. Gershwin
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(Love is) The tender trap

J. Van Heusen & S. Cahn

Al Fé F#o7 C-7/G 7
==, C— N C—
- o J"'?_b#/\/ - JH’_J? o - ‘%‘ﬁ‘/\/ - o/
C-7 F13 Bbmaj” AT D7 C/E D-7/F D7 /F#
== T ! M
= EESEL — y—= = e
G7 G-7 Csus* Fé D-7 G-7 (7
9 —_— —
‘_h 1 1 | I | h — 6 |
— ~— ~——— T J\I./D * z & |
A Fe F#o7 C-7/G 7
13
—h 3 2
v N N  — —  —
o JJ_C_F"I\/ - o/ t o > ‘”4 %d/\/ - P
C-7 F13 Bbmaj7 AT D7 C/E D-7/F D7 /F#
T ] T : —~—
Iy 2| # e e = } 2
G7 G-7 Chus*  F6
21 —
_h 1 1 L | I | h
Bl E-7vs A7 D-7
25 — |
b 1 , -
E-7v5 A7 D-7 G7 G-7 c7
29 p— 1
% i I I 1‘ ‘/ H/ q




A2

Fé F#o7 C-7/G c7
33
lap \ —v NN  —
& JJ_-‘ ~— - & -b @ R s ﬁdl\/ - -y
C-7 F13 Bbmaj” AT D7 C/E D-7/F D7/F#
37 , o
. — t?r— . sy = = s
G7 G-7 Clas*  A-T"° D7
41 — | | |
b S
G-7 G-7 (7 Fé [D-7 G-7 C7]
45 . . -
| | | 1 V4 d ! rel = ?r : 1
I — — I | 4 N — L V.




Love me like a river does

Melody Gardot
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Love me or leave me

W. Donaldson & G. Kahn
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Love me tender

E. Presely & V. Matson
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Love theme

(From Nuovo Cinema Paradiso) Andrea Morricone
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Love theme from Romeo and Juliet

(A time for us) Nino Rota
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Love theme from The Godfather

(Speak softly, love)

L. Kusik & N. Rota
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Love walked in

G. Gershwin & I. Gershwin
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Love you like a man

(Bonnie Raitt’s version - Love me like a man) Chris Smither
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N.B.: Original version is sometimes played with a 2-measure extension in V.



Love you madly

Duke Ellington
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Lover’ come b ack to me S. Romberg & 0. Hammerstein I1
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Lover man

(oh, where can you be’)

J.E.Davis, R. Ramirez & J. Sherman
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Lover

(original version) R. Rodgers & L. Hart
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Lover

(usual version)

R. Rodgers & L. Hart
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Love’s been good to me

Rod McKuen
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Joan Manvel Serrat
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Luck be a lady

Frank Loesser
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Lucky to be me

L. Bernstein, B. Comden & A. Green
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A.C. Jobim
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Lullaby in rhythm

B. Goodman, E. Sampson,
C. Profit & W. Hirsch
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Lullaby of Birdland

G. Shearing & G. Weiss
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Lush life

Billy Strayhorn
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Ly reSto Kenny Burrell
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