Mack the knife (Moritat)

(Louis Armstrong’s version)

K. Weill & B. Brecht
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N.B.: In later versions it became customary to raise the key every head or every other head.
Chord changes are written above in order to allow these key changes more easily.

Some examples of this are:

= Bobby Darin’s version: B» =By =B~ C - Db - D - EV.
- Ella Fitzgerald's version: G-G - Ab- A-Bv-B - C - Db,
- Frank Sinatra’s version: G- G- A -A-Bv-B-C-Dv-Dpb,
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Mad about the boy
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Madalena

I. Lins & R. Monteiro De Souza
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N.B.: In the original version Intro is played every time before heads (not before solos).



Wayne Shorter
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Mahogany Hall stomp

Spencer Williams
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Solos on form or on 12-bar blues
After last head,D.C. al fine

N.B.: The original version has 16 extra bars to be used only before solos, but they are seldom played.



Maiden voyage

Her bie Hancock
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Make someone happy

J. Styne, B. Comden & A. Green
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Makin’ whopee

G. Kahn & W. Donaldson
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H. Manzi & L. Demare
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Mama told me not to come

Randy Newman
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Mambo influenciado

Jesis "Chucho” Valdes
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anbo nn M. Bauzd, B. Woodlen & G. Sampson
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Manha de Carnaval

(Black Orpheus / A day in the life of a fool, original version) Luiz Bonfd
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Manha de Carnaval

(Black Orpheus / A day in the life of a fool, Real Book version) Luiz Bonfd
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Manhattan

L. Hart & R. Rodgers
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Mannenberg Abdullah Tbrahim
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Intro

Mar y cielo

Julio Rodriguez Reyes
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N.B.: Intro is played every time in the original version.




Verse

Maria

L. Bernstein & S. Sondheim
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Mas, que nada!

Jorge Ben
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Maybe

G. Gershwin & I. Gershwin
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Maybe I'm amazed

Paul McCartney
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Maybe this time

J. Kander & F. Ebb
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N.B.: Original structure is A-B-A-C-A-C, changing the key (A - BY) after the C-section using (¥).



Me a ”d BOb by MGGee K. Kristofferson & F. Foster
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(J. Joplin’s key)
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Me embrujaste

A. Quintero, R. de Ledn y M. Quiroga
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Mean to me

F. Ahlert & R. Turk
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Meditacao

(Meditation) A.C. Jobin & N. Mendoga
il E-77 ATss* pD-7v5 Gsust
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(Real Book key: C maj)



Mediterraneo

Joan M. Serrat
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9
& | e
a1
B-7"* E7 A-7 A-/G A-/F# B-7% ET# E7Y
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Meet you at the moon

Imelda May
Intro] Fmgi7 g7 ) Fmaj7  Bb7 Fmaj7  Bv7 , C7 (vels.)
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(no rep. in the original version)



Memories of tomorrow

(The Koln Concert, Part I1c) Keith Jarrett
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Memories of you

A. Razaf & E. Blake

A Ebmaj7 E°7T  F-7 F#o7  Eb6/G F9/A [Ab'é]
l, <~ o
b
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29 L ~
bt oo s - )
1 I 7

N.B.: Chords between brackets are usually played, but they are not in the original version.



A.L. Webber & T. Nunn
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Mercy, mercy, mercy

Josef Zawinul
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N.B.: Bass notes between brackets are in the original version.



Merry Christmas, Mr. Lawrence

Ryuichi Sakamoto
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M ess a round Ahmet Ertegun
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Messin’ with the kid

Mel London
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Midnight blue

Kenny Burrell
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Midnight cowboy

John Barry
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Midnight sun

L. Hampton, S. Burke & J. Mercer
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Milestones

(1958 version) Miles Davis
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Milord

Georges Moustaki
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Minha

(ANl mine) Francis Hime
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N.B.: Real Book version is one tone higher and in B key signature (?).



Mo’ better blues

(piano and lead) Bill Lee ITT
A F  BYyF F7 B DI/A  G-T
Pl
— A i
-q - L > o -
] | h | h
A 77 ; § 4 ﬁ:ﬂ’ re rd : | h,__c
_q - o =6 Ld t#&ﬁ’ re .
¥ o7 : - - ———
= faa= e
GTsus* G7 C7sus* BY/F F [Cqsus4]
5
iy == r . 41:3.
RS- — T — =2
| E ] R | ] - |A 1~
T ¥ b - 2’) 2 H S E : j: -
7~ P —N——— ree .
===’ oM EEEEE ="
/ 4



Moanin’
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Monk’s mood
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A2 Abé Bb9 Fv7 Eb7
5
I IF . | | 1 .
T | I I |
B Avé AbT Dbé Gh7
! i FLl b 1 ] ——
IV rd i d ? F .' Eh'
L ; 1 | | |
al Avé Bb9 Bv-7  ENTY®  AW6  EbT
B L
o7t —r i° o o
I I I I (Fine)
Open Abé F7 B9 Bb-7 Eb9 Abé
17 L Pl | |
7 U N = L
[ o WA/ A | (I 4 I 24 .
4 SETFaTI Rt —
(original clarinet solo, also used in vocalese)
Ab6 F7 B9 Fb7 Eb7
21 L 1 I
r i =—1 —
{1~ —, . H/ ' t? = 1 : r
Abé Ab7 pvé Gbh7
2 b " i B ' N
4 d')_' —J ¢ s l/ — 1
I J/ — I | | ﬁiﬁ
Abé F7 Bb? Bb-7 Ev9 Avé  EbT7
29 L I ~
AV ¥ H 7 ;T{,‘ o ( - :E
’ o z Z ! { J

\

After solos,D.C. al fine



MOOdy S m00d for 'ove J. McHugh, J. Moody & E. Jefferson

A Crmaj7 ; ; D-7 ; F/G G™"
i a; ? 7—N
o o o & - e
3 mm.) (1st lead) bt 4 7
Crmaj7 E-7 Eb-7 D-7
4 o _
7 — o > —J—i_ 4 ’b'{vi = ] ? 7 >
o ;_" _° 6 —
(3 mm.)
G7 E-7 AT¥  D-7 G
7 | I _
P " 4
Hi —e—r"—m o - —b‘ :
= Y ' ' i ==
A Cima j7 D-7 5 F/G G
9 ==
/ ) = ) ; SiZIE
7 I I ] ) bd 7 :'F_: = Oy
(3 mm.) 7 4 |
Crmaj7 E-7 Ev-7 D-7
2
p SILE T TR
(3 mm.) =
67 Cmaj7 C7
5 — '
, s L —
— r_4 "
B p-7 GI Cmaj7  C7 D-7 GI
7
J P P — Ne v b ]
o7 A _L I E V4 o5® -
1
(3 mm.) —
Cmaj7 , F#-705 B7v7 , E-7 5 A7
20 -
I y EEne=== e =
-2 ‘J J an L__; _J I L g
(3 mm.)
D7 G7 GT#
3)
/ = == L o
~r I I ® o 4 3 &




25

A Cmaj7

(3 mm.)

28

Cmaj7

(3 mm.)

G7

3

7 o v
B D_7 Gq
33 —
(2nd lead)
(3 mm.)
Cmaj7
36 @
7 o
3 mm.)
D7 .
- > £ i e
3
A Cmaj7
#
Ly 7 —
(3 mm.)
Cmaj7
44 J 7
/ — Y e Y
1 P— |F 4 rd
—) !
(3 mm.)
D-7
47 5
53597 '

(3 mm.) (

Rh.Sec. plays whole notes, following lead)




Moon over Bourbon Street

Sting
A B Fa-17 B E- E/B E-
:‘,f e N N N
ﬁ?ﬁ:ﬁ | —— = = =7 )
| T FR-TY/C BT E-  E-/o¢  E-/D E-/CH
5 I pu I I
ﬁ?b‘r I ‘I IA|| J —® J F F I ¢ I |
] — I I I I V_
v, C° B E-  E-/f*+ E-/GE-/B
9 ]
CHoT F#7 B7
3) 4 . .
s Xl ¥ —— =—==t-=
! | =)
A2 , FET B E-  E-/f¢+ E-/G E-/B
fr
” N
o— ) IR s e = —
N F#-7v5 BY E- E-/D% E-/D E-/C#
2
72 F N ‘H/ < 5 dh" © - 7
r'6 I HI
T, 6 BIFE BT E-  E-/p¥ E-/p E-/cv ®
2 L p—
— | | h | | I I I - —
(C: 14 mm.)
) C B7 E- E-/G A-7 B7
29 L o o
b r=F —
SN~— ~—— =
E- E-/G A-7 B7 E- E-/G A-7 B7
B é P —— D ——
E- E-/G A-7 B7 Play two heads and go to D
L P —

Y A
\——

TTe




5'1'.0

fr—

1

39

B7

F#=Tv5 /B

A-/B

E-/G

33

i

1

47

D.S. al Coda

N.C.

—

(e



Moon river

H. Mancini & J. Mercer

A Crmaj7 A-7 Fmaj7 Crmaj7
Z—ff. N
it > - C L
Fmaj7 Crmaj7 D-6 E7
5
# i : o s
Bl A-7 C7 Fmaj7 Bv?
9
& . N - ,
= F— ="
A-7 A-6 B7 E-7 A7 D-7 G7
3 [r— 1
L T
- l | |
A Crmaj7 A-7 Fmaj7 Cmaj7
17
b P —
T I Rk
Fmaj7 Crmaj7 D-6 E7
2
# 1 : - s
<l A A-/G A-/F¥ F-6
25
/ z -
& .
Cmaj7 Fmaj? Cmaj7 Fmaj7
z — |
ln—o-  — : ———
.‘_/
Crmaj7 A-7 @ D-7 G”?
33 ~
& 1 !
&  p-7 G? Fé E-7 D-7  Cmaj7
37
rit, ————— < -~




Moonage daydream

David Bowie
5 F#5
A D _ -
; ) % 27 - g @7 - B B /A E _
7 I"!& 4 i:_w_ _' v' ? g "4 & el ':: 'q_‘ _r ;r ? ;’ " 4 o " 4 o
-~ H | |[—
(A: 9 mm.)
G D F# B- B-/A E
) 2, Sre . i SEE,
’,‘ i I y ,'—F 4 ? q_w J_! 4 4 'I’ — —
| —— I
(5 mm.)
Bl G B- E G B- E
o) 4, . — —
b 1% ¥ : e
G B- E 2 E x2
1% J | ) — o _ — ~
7 f ? I — - ; A— 1 _— 3 :“
: . SRS CrH Y
dromfill__ _ _ _ _ _ o _____ )
< B- A G Fus ")
18 J, / o ~
~ —~| 7
(instr.)
B G B- E G B- E
2y 4, . . —
o T8 ¢ ¥ T —
) (vels.) "
) G B- E 2 E x2
26 , ; A = = .
J AP I’ t P % - \ - s |
I .7 | I .7 q /] 'l
= = " 7
dromfill__ _ _ _ _ _ o _____ )
0
pen B- A G F# (vamp)
p
30 é' =/ ~
" i E : . I L L ::!:!
) (instr. solo) -



Moondance

Van Morrison

Intro|  A-7 B-T/E A7 B-7/E A-7 B-T/E
e — = ==
S v Ix v Ix 7 !
(Rh.Sec. groove for Intro & A’s - walking bass) (vamp) (cue)
4“ A-7 B-T/E A7 BTE A7 BTE AT B-TE
" e E‘: I Ai _t-ji I | | I i _J c h |
(Rh.Sec. as in Intro)
A-7 B-7/E A-7 B-T/E A-7 B-7/E A-7 B-T/E
8 I — ] I —
" p— | _It-?l - | I p— | _il - q | |
AlA7  B-TE AT BTE AT  BTE AT BTE
2 e s s s e | s e s s N
—o |9 5 e — o< o p—
6 A-7 B-7/E A-7 B-"/E A-7 B-7/E A-7 B-T/E
1 I m— —_— | 1 1
{ = _It/jl > J I’_ | | I | I C
| S |
Bl p-7 A-7 D-7 A-7
20 A o | — P —
b SSie= == e
—_— I T [
, D-7 E7alt
D- -7 F—  — F—
? Tt~ ——— ==
— i T i




= AT D AT D AT D AT D
N A S S S S s S i S s 2P i
! =t == e —a—
™ L ——
A-7 D A-7 D A-7 D A-7 E7alt
N . S e S P e s s B
ih e tr— s v ¥ orlr v ¥ rr
| o [ — ——
Last time to Coda

36

Coda A-7 B-7 /E A-7 B-7 /E A-7 B'7/ E A-7 B'7/ E

A - 5 - -
(Rh.Sec. as in Intro)
A-T B-T/E AT B-/E AT BT/E
40 / . |
i 11 % % = Y 2
| | S V I V I . ’ J
(vels. ad lib) (vamp) (cue)
A- G F E- D- E7alt A-7
43 o " "

'7_' 7 '?_ Oy

| Ld |
L—y—1 L_y_—1 L_5_1I |_}_|

(Rh.Sec. follows lead)

N
)




Moonglow E. De Lange, W.I. Hudson & I. Mills

A cé C-\maj7) /g E-7 A7
b -
i = | —p—— yoov N o
< I I o’
; A-7 D7 Gé Ev7 A-TEVT G6é
5
= ;
Al e C-imaj7)/g E-7 A7
1) 4
F—r—— —r—N &
— e
; A-7 DY Gé Eb7 A-7T EVT  Gé
13
—— v, .
Bl &7 Gv7 F7 E7
) 4
/ia T o | '—Iql o -
A7 D7 Ev7 D7 G7
1Y) 4
_f * | | | I’_?y = | J ‘L__T}______1'___4ﬁ' o
[—————— ¥‘ I I I
Al e C-(maj7)/g E-7 A7
xs) 4
r —p = e ) 2
— T
, AT D9 Gé EY7  A-TET Gé[G7]
29 ~

0
\—

N
= = s

N— ’



Moonlight in Vermont

K. Suessdorf & J.M. Blackburn

A Dbmaj7 Bb-7  Eb-7 AVT  Dbmaj7 Bb-7  Gb-6  Cb7
L, h 7z | |
i e & |5 ' e \ '
T ErT— o | S
(A: 6 mm.) ~—
Eb-7  Av9ss*  Dbmaj7 Ab%sus*l2) Dbmgj7 B-7  Eb-T AT
1 b b :
Lo b7, — —
O ]
(A: 6 mm.)
Dbmaj7  Bb-7 Gv-6 Ch7  Eb-T  Ab%sus*  Dbmaj7  AbFsus*
9
Db :
la?’h’, ¢ 4 \ '
— - o H_ - O
L ©
B G-7  CT¥*"  Fpg7 DT G-7  C™  Fmqg”
13
r y H | | | lg‘I‘:'
000 dd ¢ o e o LLL ' ]
Ab-T  DbTHHH GbmgT EbT Ab-T  Db7Y Gbmgj7  APTY
b —~ | .
an i) s e o be
= el T
A Dbmaj7 Bv-7  Eb-T AYT  Dbmgi7 Bb-T  Gb-é Cv7
2 \ \
' — N |
1 < I * oo H; 3
(A: 6 mm.)
Ev-7  Ab%sus*  Dbmaj7 Last time to Coda
) L -
i A
|4 O ”
Coda Ev? D?  Dbmaj7

28




Moonlight serenade

G. Miller & M. Parish

A Fé Abo7 G-7 C7 CTv
/ 5 £ 7 4 ,
" a1 10 ! ! = .
I: ;;, o o o o ===
SN— N—— N— N —
Fmaj7 Fé Fmaj7  F7 D7¥?  Bb-é
5 ] ] ] ]
—h — - J’—\ o — o e o ® &
| 7 | r | 7 | 7 T ~—
A-7 D7+ G-7% Cc? C7%?  Fmqaj7 G-7 C7*7
q [ [
7 —F C T y
g ‘ I ) T v y
A Feé Abo7 G-7 C7 CTv1?
3 3 3 F4 3 \
T} ! ! I t—
[ Y > o > o _‘_‘_Vt
~——— — ~——— — ~— ~—
Fmaj7 Fé Fmaj7  F7 D7v7 Bv-6
17 [ [ [ [
/ ._b » Jz—\ - Jz—\ Iz—\ o I/—\ o —® u‘.
1 1 1 1 1’? ~——
3 3 P4 P4
AT DT G- C#  CT  Fmg? C-TF#
2 \ \
. 2 T e el =
I ~ > | [/ I L 4
B .
Bbmai7 Evi3 ATY? p7v?
25 maj \ \ — F—
2 e r—r—r—to— , —r
| I | |
B-7b5 E7b‘? A-7b5 D7b9 G-7 C7b9
29 —
| E— — ‘i' |I |i |i 5111"( i |I |I
| == I A 5" T II_ 5|’ _II Y




Al Fe Abo7 G-7 C7 CTv
33 £ 3 7 7 I
Lo, ' 1 .
o o
N e . e — —
Fmaj7 Fé Fmaj7 F7 D7v? Bb-6
37 1 ! 1
._h — 7 J/—\ I/—\ o I/—\ I Jf.
1 ' ] 1’? ~—
3 F4 3 3
A-T DT G-THS cr o @ pr g1 o
# L | ~
7 i — : o — |« = & i
e y — o1
& Fe G-7 , , CP Fimaj*"
45 : :
ln? == P e e e e e % |
— ' T |



M 00”" ght' "9 A. Jarreau & L. Holdridge

Intro C-7 F-9 Bv-7 C-7 Dbmaj7 Dv/EP
Pl ﬂ h ~
e T e - f I -4 4~ — ¢t
é: 4—38 GRS R
Abmaj7 Cv/Db Gbmaj7 Csus* LC7
== =T = =5 —
= Ly K;J
F-7 BOTH  BbT Ebma;7 Db/Eb
A_b” .' J C § I I |F .' © = f_b'_
! O R -
Abmaj7 Ch/Db Gbmaj7 Csus* LC7
l,
I = — e e
ey g ;}J
F-7 b7 Bb7 Ebmaj7 N.C./Eb
[, | r—
Sy rrrris = ——
I L_I; T } g| I
Ab-7 Dv7 Bv-7 Eb-7
[, | [ ——
o4 'Ir | ro | - b =
! ! " )
Ab-7 Amaj7 Db/EY
L, P — L |
Wi hd |3 1 ol —=
B S S i —
Al Abmaj7 Cv/pp GbmajT Chas* CT
e = o = —r——
P ge— g;gl
F-7 BITH BT Ebmaj7 Dv/Et]
- o J - 2 - g — - F — | W
: i e L I

Ly 5 — L—5—



Moose the mooche

Charlie "Bird" Parker

al Bomaj? G7  C-T  FF Bomaj7 G7  C-7  F9
Iﬁ1| i —p i -
) 7 r,'_' T =
~ - —]
F-7 Bv7 Ebmaj7  Eb-6 Bvmaj7 G7 C-7 ; F9
5 L | p—
{ _b ml ?—D— V 1 ] g = ﬁﬂl_dl ] Ilj__:
A2l Bomgj7 GT c-7  F9 Bbmaj7  G7 c-7  F9
: Iﬁ —p 4 i -
n 1’ e 7 = o r 1y e he
. . — . |
F-7  BY7 El’maj.’l Ev-6 Bvmaj7 F7 Bvmaj7
13
| H N I
7—N 7 i Lt
RSN SR ZEEnE
sl AT D7 D-7 G7
17
R M) de iy
TT ‘#‘ ! I
G-7 C7 Cc-7 F7
2 Iﬁ I — H N
- o o 7 :
i -’ #4 o Hﬂbjb_’_ﬁf
Al Boma7 G7 c-7  Ff Bbmaj7 G7 c-7  F9
5) — . -
i L4 ) 2 C I'f".—' o r_r i F
- —_
F-7 Bv7 Ebmaj7  Eb-6 Bbmaj7 F97? Bbmaj7
29 | I ~
I :b.‘ V4 V 1 | - ; | | V - ; | ! :1
L4 ‘I == 7




More than you know

W. Rose, E. Eliscu & V. Youmans

Al BYT¥®  Eb6 BT Bb-7 Eb7 A6  CTV F-T F-Tv
Ly p
1V E —  — .
A I — : — =
(M Ly — Ly — L—5—
BV3 F7 F-9 Bv7 G-7 C7 F-7 Bb7”
) |
=" . . > =
L—y— L—y— L_ i, __IJ
A2l Epe By Bv-7 EbT Avé  CT?  F-T  Db9
W)
{ ‘_b' ~ | II | f, | II IF IF I? I ‘
Ly Ly o Ly —
G-7 C7 F7 Bb7 Ebé A-Tv5 DTV
s L
" = =Ea=
I |_I__ I; _IJ |
B G-7 E-7v5  A-TYS D7 G-7 C-7v F7
17 L —
iEE=TSE=" =S&==
T T | T
Bbmaj7  G-7 C7 Fsus*  BV12 Bv7  Bv7"*
21 ,
{ r '” | | | r L C = | il |
! L I N~~—— I.I__ I; __IJ
A2 Eb6 BT Bv-7 Eb7 Ab6 CTv? F-7 D9
) L
" 9, b'" — | II | , | | | IF I' C '
M Ly — - —r—
G-7 CT F7 87  Ev6 [G7T  F-T grT¥]
29 L ~
L—y— g



Morning

Clare Fischer
A C-75 FTat Bb-9 Eb13 c-7% FTalt Bv-9 Eb13
— A'A/—\ ﬂ . o o S —
%%3 L .': . v 7
(* see bass line) ) C
Ev-9 A3 F-9 BT  C-T% Fgt  Bv-6 Ev3

9] > p— —
1

1 ihih . . .
b, = —F et —r

A C-7%  FTat Bv-9 Ebi3 c-75  FTalt Bv-9 Eb3
9' I’L I i o = ﬂ s o r’:'A 2
-
Ev-9 Ab13 F-9 Bv7+? C-T  FTait Bb-7
# Iﬁ h > . — s —Y
1 ‘_b' vb l _i__P—FI | IF - i - ;1‘ ©
B Eb-9 Db%
17 L, L o o
la i b9 5 Y5 51o% » 2 o v Y » 2
—— vV Vg — V— V5
3 3
Eb-9 F7alt/C
2 > O o prm——1
{ o —1/ H = i T |
— V— v
A c-75  Flat Bv-9 Eb3 c-m5  Flalt Bvr-9 Eb13
2i i VL I ':'A/_\ q ﬂ r o o A'/—\ g
-
Eb-7 Ab1Z F-9 Bb7”? C-7% FTait Bv-7
pil !7 h ) ] AI s Y ] F
ire ian s —pererr 15—
g ’ ' ' V—‘|—L—L a7
(* sample bass line for A)
~ b1 \ = \ N b
%ﬁ? B T ' L T i
/ A S /e e RS A SS = S — = <
[ At [1A2& A3, [
39 , .
Thh 1 N N = =
— G — '_‘AE 7o -
K




Morning has broken

E. Farjeon & C. Stevens

Intro D A F# B_
(o3 & : ] 1 :LI.L — ._J
(instr.) o ' 1°3 #3 #5 s ’ »
G7 C F C N.C.
6
ln E=
‘3 ¢ ° ‘(vols.)
Al ¢ D- G F C
! : \ : :
'l P )y ] /, J' H -
F 7
E- A- D7sys* G C
fr
I’ - r's H =
Jl
F C A- D G
3
| r'é 6 .
C F G7 C nstr.) F
2
/i Y
v‘ @ @ ; r ;
E A- G C Gsus* B N.C.
%
#; 5 7 ° ¢ 0 & 5. ‘(VG’S.)
A2 ¢ D- G F C
" ; N : :
'l ) /, d. ﬁ -
I v -
E- A- D7sys* G C
41
/ ‘ N —
‘/




N

59

(instr.)

-~

N
)

N~
)

68

4 #g -

N.C.

§o

.
)

SN—

=~ SN

l
)

A3

74

(Y]

==

: (Fine)

(vels.)

S—

.

Il

N

it

X

80

\w

—

, I
N
P> g

N

N

N

86

__‘E

A\

F—

N

N

__‘E

92

@

A7

(instr.)

-~

N
)

9

e

G7

C

N~
)

| N

—xT
=~

(Y]

oy
(Y]
(Y]

fer

D.S. al fine




Move over

Janis Joplin
Intro (drums groove) (vels.)
A Y = = ¥ 7 N
: e
Al D-
R \
1 _b E: » > § 2 i i | ? L !
D- x2
9 [ ~
ha y ' ¥y el
¢ 43 Jd4e— 5 ' o7
A2l p- F D- F G
B ,
[ b bs y ¥
D-
" ,
1 % T t % H
: <5 ==
' - o
A2l p- F D- F G
2 ,
[ b bs ¥ Y
D- D B
% ,
M | s — —
* o . 4
81 g+ G
29 — |
| |
ﬁl_u"' y ; ~—3
(B: 15 mm.)
E7# G
33
i —) |
7)o B A— —‘tﬁr—r—F 3 H/ Y




(vels. ad lib.)

ﬁ?cgi,u = 3= ==
(3 mm.)
C B A D-
sy M Moy
' v - -
D-
E71F9 E'H‘?
C C A
— - L2 !AE 7 ? :\:I:I
>
D-
N
L § Y7 7 _It
D-
7 7 - - —N
; 44 - — 3 -
D- F G F G
Z==E y :
D- x2
= 4, is o — y i
D- (vamp)




Mr. Clean

Weldon Irvine

A K F-7
L N P  —
i I = | e
|,I |V A l. - 'll
F_7 Db'g/F
P
6 _hlﬁ - — - ® Ve he ' L !
17 = B A/ ¥ 14 o —&
: — o Iﬁ
F-7
I et r - - I, | _
— N —————
N.C.
14 L o B ~
Iy = ) . F=H
o - —o ' P
C ! (Fine) H - L J7
Play head twice and go to open for solos
Open F-7
18 L . .
Lo y i; = = — = H
18 ,|
N.C.
Q:E#b—pf == — k, I -
I ,F ‘ o FE : H -
(play to end each solo)

After solos,D.S. al fine
Play head twice also after solos



John Coltrane
A o7 C-7 BT C-7
et - VI e B 2
’4.' l. 4 o —&—@ = J'—‘/ - ih/ p- . 4 o
E_7 C-7 BT C-7
s) L —_ J d ] ¥ -
=na e Tts: NF— g =
— o —o 1 o | — d De
! v P " 4 o o
Ab7 G C-7 BT C-7
S N o B
o= S D) SE—
— '6 . .‘_/ '6 /
Open C-6 c7
13 L
L — = = =
F-6 C-6
7 L
{ _EV | | L
Ab7 G7b1§ C_e G7b13
2 L .
lod = = —

\

After solos, D.C. - Play head twice



Mujer contra mujer

José M. Cano

A F A- B C B F BY C Bv
—L—4—§ 2 2 J—Iﬁ_‘l = —& 2
F A- BY C B F E-7v5 A7
5 P— —_—

. — L2 L2 o —— o T
D- C BY D- C BY
9
=" N . — —
2 4 4 - T o 2 4
A F A- B C B F BY C B
13 / — —
b ¥ S EES SR T
F A- Bb C B F E-7v% A7
17 P— o
= Y Y e Ve das g
D- C BY D- C BY
21
Y. N ¥ N y =
= § 4 - 2 ® = ¥
. i3
F E-7¥% A7 D- D-/C# D-/C D-/B
25 P—
= ¥y o e I = a—.—i—“—_‘—. & ? = &
(B: 7mm.)
Bbé Bb-6 F G7 Bb
2 . — — ] F“! 5




Bbé Bb-6 F A- B C B F A-
7) ) S
11 v Jh;_dl' = : — - o
) ' (instr. solo)
B C By F A- B C B F Fmaj7 E-7"* A7
3
{ A_b L L L - q ’
(vels.)
D- C BY D- C BY
# \ —
v N § J s ) . 7 N =  —
F E-7* AT D-  D-/C D-/C D-/B
45 i
RS ErSIESTE e e S Srrns
Bb6 Bb-6 F E-7Y" A7 D- D-/C#
¥ _h 1 b | 1 1 . ’ J | |
o = - — o & o9 9
D-/C  D-/B Be B¢ F 6T T
ot § - o ® | o = u -ﬂ 4 & o %
& & ™)
(instr.)
F
57
TEE: 3 |
=3 P23 )




Mumbles

Clark Terry
A K Ev7 AT Eb7
L, = pr— g
1 ‘_b' x “‘IF E G ? - n p~ — ? S hj _‘_F
& 43 T
AV Eb7
7 e B ? = z y — ? v +r_
o P !
F-7 Bb7 Eb7
9 [, — ~
/) | i
lp 7 y = - = EEmPEEEE
L 4/ ! J_/’
Open
Eb7 Ab7 Eb7
13 L v,
AV l; | | 4 - | 4 - o
i K L

A7 Eb7

17 L - B B

S e = — =
EE =
F-7 By Eb

e
L.

2z [, = - _ ey
- . I
BISEE = Jpzissas

After solos,D.S. al fine

F-
| S-.

N.B.: Instrumental solos on blues / Scat solos on blues or on stop-time as written on cue.



Muskrat rumble Kid Ory
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(Open for solos follows on next page —)
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Mustang Sally

Bonny Rice
Intro C7 (sample bass groove for Intro & A-sections) (vamp) (vels.) (cue)
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F7 (cally (response)
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My babe

Willie Dixon
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My baby

(original version)

Just cares for me

W. Donaldson & G. Kahn
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Intro

My baby just cares for me

(Nina Simone’s version)

W. Donaldson & G. Kahn

W A A/G¥  AJF%  AJE D D/C¥  B-7 E%sus*
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My blue heaven

W. Donaldson & G. Whiting
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W. Donaldson & G. Kahn
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My cherie amour

S. Wonder, H. Cosby & S. Moy
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My favorite things

R. Rodgers & 0. Hammerstein I1
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N.B.: Chords between brackets are the original ones.
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Solos on entire form or open on I-7 / Imaj’
(change on cue)



My foolish heart

V. Young & N. Washington
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My funny Valentine

R. Rodgers & L. Hart
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S. Robinson & R. White
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(bass & guitar as in Intro) (instr.)
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My heart belongs to daddy

Cole Porter
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My heart is failing me

(Entre mis recuerdos)

A. Hammond & H. Knight

(5 mm.)
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My heart stood still

R. Rodgers & L. Hart
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My ideal

R.A. Whiting, N. Chase & L. Robin
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My little suede shoes

Charlie "Bird" Parker
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My man’s gone now

(adapted version) G. Gershwin, I. Gershwin,
D. Heyward & D.B. Heyward
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G.A. Norton & E. Burnett

Intro Ebé Cv7 Ebé Cv7 Ebé Ebé GboT Bv7 /F
L 1 1 1
1 ‘_b' T & - ' ¢ J—‘ = r . r_ | I |y
F-7 c7T F-7 c7T F7 Bb7
5' _b!? ! . ] = | —
Evé Cv7  Ebé Ch7  Ebe Ebé Gvo7 BvT/F
9 L 1 1 1
A ] . e
w TR T AT 2 r—IFﬂ'i
F7 Bb7 G7 C7 F7 F-7 F-7v5 Bb7
3 L —_ I I
tepte P L= —
A Ebé Avi3 Dv7  C7 F-7 CT"®  F-T C7
17' ‘_b% f’ - ! : — > =
5l F7T  FT/EP D¢ G CT FT BY7 C-7 CHOTBYT/D
2 L
= e j = =
—® l '_f C J_‘ o r
A Ebé Abt3 b7 C7 F-7 CT"  F-T Bv7
25 L Y .
» b'" o _‘I ¢ _il - —
€l Ama7 AT E¥é/y CT F-T BT 6 [F-7807]
29 [, r——— . D
&= : JEH *&phﬂ. = g

7
14




My old flame
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My one and only love

G. Wood & R. Mellin

A CmojT[B] AT [/6] D/F¥ GT/F ,  A-T/E Fmg7 | GT  E-TAT
o E‘: 7 ‘i J I — @ |F J\_/I .’
T~ -4 4 @ & I I _ I
P
D-7 B-7 E7 A-7 D7 D-7 G1? E-7 AT D-7 G#?
5
! — i — ! —
22l Crmoj7[8] A7 [/6] DT/F¥ GT/F , A-T/E Fma7 =~ GT  E-TAT
9 T ] I ]
& SEES S =SrEE =S :
—_ [ I I o I
r 2
D-7 B-7v5 E7 A-7 D7 D-7 G13 Cmaj7 F#-Tv5B7
13
= — —
3 2 r ¥/
Bl E-7 E-6/C#  F#-Tvs BT E-7 E-6/C#  F#-TvBT~
17
O rtre? NP Pref Pro Ty
s = A R I v
E- E-/p¥ E-/p  E-/C¥D-T AT D-7  GP
2 ]
7o — i N — i J O
~—— & ~—— 7% % 1
2:"" Cmaj7[8] A7 [/G] D7/F# GT/F , A-T/E Fmq” =~ G7  E-TAT
8, JI | I I & |F LI ] !'
3 3 s @ I f I
D-7  B-TPET AT DT D7 G Cmg? [D-7 G¥]
29 . ~
| — q — | r > — :E

—

N.B.: Bass notes between brackets are optional.



My romance
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My shining hour

H. Arlen & J. Mercer
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K. Weill & I. Gershwin
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George Harrison

My sweet lord
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Paul McCartney

My Valentine
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