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G. Gershwin & I. Gershwin
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Sabor a mi

Alvaro Carrillo
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Saint James Infirmary Traditiond
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Salt Peanuts

D. Gillespie & K. Clarke

A Frmaj7 B¢  B°7 Fé N.C. [
E: /  a— 1 - - ? ? —f
VN I | 4 _.r _.r | 4
Fimaj Bvé BT Fé NC.  Bvé Bo7]
5
i = y =
I v J J v
Al Fimaj7 B BT Fé NC. [ Bvé B7]
9
I b = y ——
1 L4 J J L4
Fimaj Bv6 BT Fé N.C. [ Bré B7]
13
1 ‘_b / e ) 1 - - ? -
— —f —
Bl E-7 Eb7 D7
ﬁ -‘ F 1A ‘. e — ¥ — —
1 —
P4
D-7 D C7 G-7 CT®
21 > —
e ==y
| r o
Al Finaf7 B6 BT Fé NC. [B»6  B°7]
25
1 _b ] / e ) 1 - - ? ? i —
— f -y v
Fmaj7 Bvé B°7 Fé N.C.
29 ~
g s ]

N.B: Chords between bracktes are only played during solos.



Sa ma ”tha Sammy Nestico
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Samba de Orfeu

Luiz Bonfa
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Samba de uma nota so

(original version) A.C. Jobim
A ) ) B-7 Bb9 A-11 Abm aj7*“ AbT#1
G rcror ot sorolrcforole »r o
B-7 BY9 A-11 AbTH
° J — e — -
o o7 i *rr r y /
B , D Db Crma? maj") -6
9 — . P . >
7 i y 7 7 g - p . = ]‘
B-7 By A-11 AbmajTH APTHH Gé
1’1: # |A'1‘_' e — ':'1‘_' ® —_— I;klp.L
S c-7 o F7 Bl’maj?v Ebmaj7 Bbmaj., Ebmaj7
A y' 1 I I o da ‘/_‘ J' ‘/ b‘V_
! — —
E —hL oo P e '_F ] N _J_ _ J
EAL S| — |
| |74 | 'F s @ - ; } |
A B-7 Bb9 A-11 Abmaj”“ ApTH
& EEEEIE=EES, SE==t A S
B-7 Bv9 A-11 AbTH
x) 4 - g N -
b = — SEes; ]
B2l p-g Dbe Crajf imajn) -6
2) 4 - e P _ S
I’ Ir Vi 4 d 14 4 ~ - q J
Bv1 A7 AT Abmaj? G%
37 J — — . .

.

B
r

-



Samba de uma nota so

(Real Book version) AC. Jobim
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Samba de verdo

(Summer samba / So nice)

M. Sergio & P. Sergio
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Samba do aviao

A.C. Jobim
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Samba do carioca

C.Lyra & V. de Moraes
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Samba e amor

Chico Buarque
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N.B: Original structure is A1-At-B-A2-B.



Samba em prelidio

B. Powell & V. de Moraes
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N.B.: First head is sometimes played ad lib.
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N.B.: Last head, play simultaneously A1&A2, BI&B2,... (if possible).



Samba pa ti

Carlos Santana
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(Head continues on next page —)
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Samurai

Djavan
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After solos, D.C. - Use Open as Coda



San Francisco Bay blues

Jesse Fuller
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Clifford Brown
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Santa baby

J. Javits, P. Springer & T. Springer
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Santa Claus is coming to town .. ... .

A cé CS/E  Fmaj7 F6é/A C6 C7/Bv F6/A  F-6/Av
7, I i 1 if ‘AI —c'—dh’—_jj?l ~ ‘AI — J—‘ <
Cé/G  A-T D-T/F  G7 Cé D-7  D-7/G
5
/ ——¢ ¢ N
o S— =3 -
Al ce CS/E  Fmaj7  F6/A C6 C7/gv  Fé/A F-6/Ab
9 pr—
1 ,H__J—J—F = = :
Cé/G A7 D-T/F  G7 Cé D-7 Ev7T  Cé/E
13
/ = y—r
> ~— & - I
Bl 67 ¢7 Fmaj G717  CT Fé
17 | | | L
e = e rle ¥
[)7 67 6#07 A-7 Di? G7 G7W
21 , | ]
& i ==== == ===
Al ce CS/E  Fmaj7  F6/A C6 C7/Bv  Fé/A  F-6/ap
25 p—
== et IR
Co/G  A-7 D-T/F  G7 Cé :9-7 D-7 /G]
pi] -

N~

=2}




Sapore di sale

Gino Paoli
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Lou Reed
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S aq t‘n do' ' D. Ellington, B. Strayhorn & J. Mercer
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Saturday night

(is the loneliest night of the week)

J. Styne &S. Cahn
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Save y our klsses for me T. Hiller, M. Lee & L. Sheriden
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Say it isn’t so

Irving Berlin
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Say it (over and over again)

F. Loesser & J. McHugh
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Say something

I. Axel, C. King & M. Campbell
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Scrapple from the apple

Charlie "Bird" Parker
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N.B.: The B-section is a solo from the Savoy recordings. In most other versions, it is played freely.



Se todos fossem iguais a vocé

(Someone to light up my life) AC. Jobim & V. de Moraes
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Luis Salinas
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Secret love

S. Fain & P.F. Webster
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Send in the clowns

Stephen Sondheim
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N.B.: This is the original structure from "A Little Night Music'.
B. Streisand’s version has a different structure (At-At-B-A2-B-A3) with additional lyrics by S. Sondheim.



Sentimental journey

B. Green, L. Brown & B. Homer
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Senza fine

Gino Paoli
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September in the rain

H. Warren & A. Dubin

A BT  Ebé EVT  Avé
Pl
A —) : =
=1 ~ ] o Py
qu Ebe C7b‘7b15 F-7
5
( — = 2
« I
A Ebé Avé
9
/ \ =
‘I { r'é .‘. 7
Db? Ebé
13
{ = ¢
B Bv-7  Eb7 Abé
17
{ r . —
I
C-7  F7 F-7 BY7  By7?
2
F ° = 2
T I
A Ebé Abé
25
/ N =
Jl re re ‘/
Db? Ebé [qumz F-7 Bwpq]
29 [
{ Pay = '7 | | ::!
= =

.



September song

K. Weill & M. Anderson
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Serenade to a cuckoo

Roland Kirk
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Sesame Street theme B. Hart & 7. Raposo
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Seven steps to heaven

M. Davis & V. Feldman
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Shake that thing

"Papa’ Charlie Jackson
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Shallow

S. Germanotta, M. Ronson,
A. Wyatt & A. Rossomondo
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Shape of my heart

Sting & D. Miller
(instr., play also during A&B-sections)
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¥ ’ FE=EESS _—
LH= — L= =T T
BlA y F#- C#-/E B- C#Tas*CHT DJF#  CH-JE  B-  CHTss* CHT
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w Dmaj7 CHTsys* /GH ; CH- GH-/B F#-TGHTsys*
33 \ _ . . 2
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S ha w nUf f C. Parker &D. Gillespie
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, )
%' - N iﬁl - NDc 1
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| | | |

(lead) (bass play only roots during Intro, piano plays double whole notes)
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She

(Tous les visages de 'amour)

C. Aznavour & H. Kretzmer
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T B
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3 /
lir—rr =i tes s ia=s ==
(A: 9 mm.) (3 mm.)
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3
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N.B.: Original version goes straight to Coda.
Elvis Costello’s version adds an instr. A-section before the B-section.



She came in through the bathroom window

(Joe Cocker’s version) J. Lennon & P. McCartney

A
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She used to be mine

Sara Bareilles
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She’s funny that way

C.N. Daniels & R.A. Whiting
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Shiny stockings

F.Foster & E. Fitzgerald
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Si ti me dices ven

(Lodo) Alfredo Gil
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N.B.: Original structure is Intro-At-B-A2-Intro-B-A2.



Si tu vois ma mere

Sidney Bechet
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Sid’s ahead

(Weirdo) Miles Davis
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S'il vous plait
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Silencio

Rafael Hernandez Marin

A G- A-TS DTV G-
L, pd ]
LS| ¥ r r 4 |o ¥—7N
L — e
A-TY5 el G-
s) |
1 _b' ' ' ? —N 24 24 - ? 7%
it |
G G’ C-9
9 o |
g g e 2 = F
I I | |
G- A-Tv° D7v9 G-
L . — = : —
e f ; % o o v
Bl e F7 Bomaj7
7 R —
=i = : —
~— ~——— : ® —
A_7p5 D7b9b15 G'
2 L .
o e ===
Ve T T T ]  —
A-Tv5 D7b913 G-
) g — . .
S== =+ =——=—-2=
U I | ]
Ebma;j? A-Tv5 D7yt
#) L . 4
V —— e —— © = 2 i
. ¥




33

S—

N

-~

-~
+
™~

3

T
™
I

<

N~
)

~

H

.

-~

45

=N—

el |p

N~
)

0

\—

™
TN

\



Silver’s serenade

Horace Silver
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Simone

Frank Foster
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Sin tu latido

Luis E. Aute
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Sina

Djavan
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After solos,D.S. - Use Open as Coda



S‘"Ge I ve b een ‘ovnlg you J. Page, R. Plant & J.P. Jones

Intro: instr. solo on A
A C- (s F-
L . rfarfarda
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N.B.: Melody changes from one version to another, or between chorus.



Sing, sing, sing

Louis Prima
Intro Drums & lead (trumpet) ad lib.
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Singin’ ‘.n the f a‘.n A. Freed & N.H. Brown
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S. Lewis, J. Young,
C. Conrad & J.R. Robinson

Singin’ the blves
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N.B.: The written melody is a transcription of the classic head by F. Trumbauer.



Singing the blues Melin Endsley
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N.B.: (1) Musicians coming from gospel tradtion might use I or I¢ instead of I.
(2) Some versions, like Jerry Lee Lewis” one, add an extra bar in V' at the end of B-section (¥).



Sinner’s prayer

L. Glenn & L. Fulson
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Stevie Wonder
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Sister Rosetta goes before us Leshe A Philkis
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Sister Sadie

Horace Silver
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(Sittin” on) The dock of the bay .....cs copper
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Skylark

H. Carmichael & J. Mercer
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Slow hot wind

H. Mancini & N. Gimbel
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Smile

Charles Chaplin
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Smoke gets in your eyes

J. Kern & 0. Har bach
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Smooch

C. Mingus & M. Davis
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S 0 dango S amba A.C. Jobim & V. de Moraes
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So in love

Cole Porter
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Miles Davis

So what
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After solos,D.S. al fine

Last solo ends with bass call



Society red

Dexter Gordon
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Softly as in a morning sunrise
S. Romberg & 0. Hammerstein IT
(original time signature: 2/4)
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N.B.: Original time signature is 2/4 (tango feel).

It is usually played with swing feel or latin / swing as indicated.



Solamente una vez

Agustin Lara
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Miles Davis
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Solitude

D. Ellington, E. DeLange & I. Mills
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Some of these days

Shelton Brooks
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Some Other S P r‘"g A.Herzog, Jr. & I. Kitchings
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Some other time

L. Bernstein, B. Comden & A. Green
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Somebody loves me
G. Gershwin, B.G. DeSylva & B. MacDonald
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Someday after a while F. King &S, Thompson
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Someday my prince will come

F.E. Churchill & L. Morey

(original version)
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Someday my prince will come

(Real Book version)

F.E. Churchill & L. Morey
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Someone like you

Van Morrison
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(*) Melody line for first head, following heads may vary.



Someone to watch over me

G. Gershwin & I. Gershwin
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Somethin’ stupid

Carson Parks
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Something

George Harrison
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Sometimes I feel like a motherless child
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Sometimes I'm happy

V. Youmans & I. Caesar
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Somewhere

L. Bernstein & S. Sondheim
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Somos novios

(It’s impossible) Armando Manzanero
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Song for my father

Horace Silver
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Song of Delilah

Victor Young
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Sonho meu
I. Lara &D. Carvalho
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S onar “mt‘go J.Laguna, T. Zenet, P. Judrez & J. Viana
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Soon

G. Gershwin & I. Gershwin
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Fsus* Bomaj7/F Fisus*  Bbmaj"/F Emaj7/F C-T F9
5 L . |
V ——F— i
BY F/A G- D-/F Eb ) c9
9 L | 1 1 p— p—
“VUSRStia e o rfJ ’ +iIe
Bbé /F Fa# F9 Bbé /F Bw;vq Al
3 L . . .
o —r—ip & s £ P




A Ebmaj7 G-7v cr®  C7
b b
=lE— 2 —r—r— ,
~ | I I I
F-7 F-7v5 BbTH®  BbT
21 L | I I 1
BT e e e e 4 i s i :
Bl Ebmaj7 Bv-7  Eb7 AV G-7 C™
25 L |
" — : N
I d r'e rel
F-7 A-T¥ DT G-7 C-7 F-7  Bb7
29 L \
2 ‘—Iﬁ'i = ‘H/ C
~——————
Al Ebimaj7 G-+ cTe 7
") !
e p —— 2 ¢
I I I I
F-7 F-T7v5 Bb7v?  BHT
57 L [ [ [l [
ln? bo s —7—VP P e i :
I T
I Ebmaj Br-7 BV AVS Db9
4) | , . . \
e - e 4 ¢ o
I
G-7 C7T  F-T B EvS F-7  BY7]
45 L - .
& ;E

TTe

o)
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Sooner or later

Stephen Sondheim
el g FOP B§ FPT B§ FPT B FO
A
P Lama
Al pg PR g F7v% Bv§  F9@ B9 Dv7
5 L
L | oo s s e ———
G rrererfrie— I prrelrL I
el y 5 7
C-  C-imajn  C-7 FT"ET" Bb$ F7v% Bv$ F7v#
)
L= Lretietle o —y
~ ;3 3 ! !
A2 Bb% Fqv3 Bb% F7v13 Bb% F v Bb-9 pvo7
3 L
2 2 5 2
1T 11 q : : |F — — q IV :
sy 3 3 ;5 7
C- C-maj) C-T  FBEV D-7 D-maj) G? F/A Bv-6 B-Tv
ﬁ, -_‘.;‘b_? Feefett E; | — E; | — =
;3 3
C-9 Ebo7 DO7 DbO7 C-7% Bv§  F7®  Bb§ EVTFT
2) | L A
P L " — 1 . > 5 s
F———Lrbrtr 5 ——t — ==,
4 4 4
B Bb-9 Bb-6 Gh/gy  GY? -6 F9v®  Bb-(maj7) F7v13
25 L h P Py — —
v L s _'_F_'_ N _'_F_'_
4 "4 b Vi Vi } d T i’l Vi } d T &
Ab-imaj7)  Ap-7 Dvé Db7 Gv% Gh4 Db713
29 . \
ol S O TR B o e - Y




C-T5 C-"/F Faug D-7 GT#
3 l, L a— pr— L o | — Ve
" b'" vh I I 3 1 | | b'" 3 % I o
C-7 C-7
1l L -y — e l’O — ‘l’
4 A_b'" — ? I’_ 1 - ? I’_ 1 -
Csus? C-7 F7 BT/ F7"
w) | o b o o
[ ?" = - — — =
Bl g F BY% F7v% Bb§  Fvw B9 Dvo7
45 L
2 2 p2) 2
| q : : IF | ! ! q' r :
5 7 7 y 3 7
cC- C-myn  C-T  FBEYT D-7  G™,  G7 F/A B-6 GI/B
49 R ) 4 b 4 e S
l s et rrt = =
4 F4 e
C-7 G  C-TF B FTT o oms [F7]
5 L, ) o b" o o ~
17V 4 .' E' - :E
3 3 3 <

(no rep. in the original version)



Sophisticated lady

D. Ellington, I. Mills & M. Parish

al F77 Bb-7 GYTF7 E7 BV Abmaj7 AVT GT GVTF7
L, s ]
A4 e . SEEEEE . p .
Bb7 Bb-7 Eb13 C-7 F7v9
5 L, L |
s
by —— | '—f . >
- 3
A2 Bb-7 (GTFT ET BT Avmaj” AYT G7 GYT FT
9 L, |
Ly 1 Tl ey
C = : L~ —
Bb7 Bb-7 Eb13 Abé A-7 D‘?
8 _hli L _J — I é
4 |74 a 7 ._‘ i -T r i d r's '
3
B , Gma?  ET A-T DT Gmaj7 GHOT A-T DTV
17 )
z =T =
8 = | " ﬁr = ¢ —
Gmaj7 E-7  A-T DT G™  C-7 EY7 Dv7 C-TSFTH
1Y) 4 L|
7 f Pﬁb;kb'ﬂ_ I ) q_ A
[ I V- . g : ’
Ml 7 GYTF7 ET BV AbmaT AVT GT GV F7
% L, L lg | '—b
[ 07 h7 = 7 P .
Bv7 Bv-7 Eb13 Abmaj7 [C-Tv5 F7v9]
29 . _ -
T e i)




Quincy Jones

Soul bossa nova

N.C.

Intro

pi

]
Vi

e ])

(bass line for intro

(bass / tuba)

N.C.
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BY/F G- BY/F G-

[, ¢
= 7 S===
- 7 7
] Bb/i _ G C F j[,# )8
4 e '_A__r_rtr_4? > _‘I % i i ]
B Des Mes Vs Mg
g%ég%)"u‘z#f"u‘;#f"utsﬂ"
qu b b Bw; b 67*‘7 b
L Filg i Filg U Fig i
s L ff, ¢y = |4 r;&%
bC"” f”w B3 NC. @
" .C. _
= bﬁﬁm E—‘ —y ===
= = =3 I . | !
BY Eb B> N.C BY = B» N.C.
el el EERER BT - Bl
BY Eb B> N.C. BY Eb B* N.C.
s e s EEE g o
L - I(solo break_ _ _ _ _ __ )
Eb7 Bv13 F7 Eb7 Bv13
(Flute solo)
BY Eb B» N.C. BY Eb B> N.C.
[, o a —
SIET=SIES St S p 80 E 18 roe
= T =

(vamp)



Intro

Soul man

I. Hayes &D. Porter

, G F BY C D
* r—— — - — .
'l P L > 'l h_ ‘. l l - L | g .
O & —o -",E'_= C £ 51'_5 -
(instr.)
G
4
T E— N\ =  —
(see sample bass & guitar groove) 7T \vels.)
A GT#
)4 ¢ —
o Ef ? ? o :, o = br 1, cﬁf—% 7
G
3 ‘4 —_
(— —— ? 5 JJ_I‘ o} —cﬁ% tﬁ. e 5_ 5 JJ_I‘ p - ¥ —
Bl 6 F G
7Y 4 be 4 L LFP . Y =
[ I" O h/__g ; 1 1 |r T o —
: g o —
= 1 1
G F G C D,
2 £, he » —~ L i _ g R
y v _ o ‘ llﬁ - ) Iz I’ r :E
~ 1 {_— | — .", ”
Play twice and go to C
25C 4 EY By C D7sus* Eb7sys*
l,
i 2 — & I —} I I /n b
Ve ——— & - ’s < 4 ’_‘h,_ yiﬁﬁ# b'r - )
(C: 9 mm.) (5 mm.)
Ab Gh Cv Db Eb
0 lﬁ h — | h | ﬁ 4 0] A'
T d—d—a" = Iy
— S i =
(instr.) (vels.)



Coda
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vamp)

(sample guitar groove for mm. 7-10, A-section & Coda)
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Soul station

Hank Mobley
A ,  EYT Bb7 , BT Bv7 Eb7
L o 1 | 1 -
A vl /) = E: P | E > [ o |! B !ZE >
| v " v v 3
AbT Bb7 Ab7 Bb7
5 [ # |7 o £ P
7 _EV : VA e H_ ; f ; -
7 V= = e
Eb7 Ab7 A°7
W) b bl
1 ‘_b'" 4 § : & 2 h =£ r_ 4 2 E = b4 4 a
~ 5 5 5 ’ 7
=2 F-7 Bb7 Eb7 [Bv7] 5
13 L ! r pummnp]
rine i e—rpr — 'ﬁ%&:ﬁ
bV 2 v




Soy lo prohibido

R. Cantoral & D. Ramos

Af Bbmaj7 C-6  D-7  C#oT  C-7 F7
[ P ! !
- I '_!: I — — — — & F = i '_"_
| .~ | | | |
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5 L | |
V — I‘/ -‘ — I‘/ ¢ = 1
| | T
B F-7  Bv7 F-7  BY7 Evé
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— > > — > -7 > — q o
o | | | '
G-7 C7 G-7 C7 C-7 F7
13 L o g
1 — g ”‘.'__'_ —a o P C - ———
i | | |
A2l Bbma7T C-6 D-7  C#oT  C-7 F7
17 L [ [
2 | — I\/ e | — I\/ e I" = I =
| | | |
cC-7 F7 C-7  F7 F-7 Bv7
21 L [ [
r” — | — IA '-. rel ’
| — |
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/i o — PP o — Ty > ?A._ > =
i i i I I
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) e == — : r -3
' ga—g0dd o e P =7 ool
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Space oddity

David Bowie
Intro Fmaj7 E- Fmaj7 E-
- y y y [
C E- C E-
5
l" § T I 2 - § I § -
- -‘I' @ -‘J @ j - - -‘J L j L -
A- A-/G D/F# C E-
9
1 ‘_2 ! — r_?  — ? -
) v 3 . s ¥ 4 vy o o X ’ 3 )
C E- A- A-/G D/F#
B
ﬁ?:‘f B y = Y — —
o O O @ @ - - @ J @ ‘@ J @ @
N.C./D Ca#H()
7
/ I bp %
. f |
Unstr._ _ _ _ o ______ )
Al ¢ E7 F
20 o — 1 p—
Fn z IF_.' o oo %’—p i T —— —
— |
(AL 7mm.) (3 mm.)
F- C F F- C F
23 p—
It r ittt rr s s olrrrrrrrrit rrr—=
A2 E7 F
27 - — 1 p—
- - r_r o '__r V I /-: /—\I 1 |
(A2: Tmm.) (3 mm.)
F- C F F- ¢ F
30 — —
] . Py g5 ' R e e




Fmaj7 E-7 Fmaj7 E-7
34 g — —_
/ E: - i T g > = ;"?, =
Bbmaj7  A- G4 F C F6 A C FG A ©
38
> yil N N
7 1 ! = | 'u O z__‘v__‘_h ‘v__‘_h
(instr.) ® bt
I Fmaj7 E-7 A C D E
82
(C:6mm.) (instr. solo)
A2 C (wls.) E7 F
48 1 p—
- o i '__' I —— ’_\I | |
1 I V |
(A2: 7 mm.) (3 mm.)
F- C F F- F
51 —
Pleer s 4 ' e
' ET A A/G DIFEDT C G
55;,‘ L A'— ri > - IA >4 " - | ; 1
|| d 1 "I
(D: 5 mm.)
® Fmaj7 E-7 A C E
60 f/ ._I

7/
(vamp ~ fade)



Chick Corea
Intro] - A B- E- | G
J AP # ' I‘b“l j’ H | |
1 \7/ = — . —] vv—b—‘ - & = = =
(very freely)
F47 B- G F#-
Ay > :
i oo o ol | = — =
e s o9° 4 o 0 I — = -
E- B- G F#7 B-
8 & , 4
17 = —
Aa v 5o ®? T 5 4949 oS =
Al | N.C. (unison) (on time) E-1 E-1F#sys* Fsys F#
2
= re | —u —
(/7 |' _I'_F L] € 9 J SEB v
- ! ﬁ_ﬂtaat LR ARAY o o #g ;:
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G F#7
# 44 ’ } N— ! 4 4_“54' r 4'- 4“1.‘ —__—— e I
'l P L I. |E | 4 ] 7 o o 2 |
-:Il. dd 4 e tLe =0 — . #g
E-7 A7 Dmaj Gmaj
2) 4y N Y
i e . . ==
5. d_¢ ¢ ° |
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o) 4. e \
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(Bf: 13 mm.)
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B e e
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) 4.
#’ | | h |t ) ] ]
b PRI e—Ffp —=
P~ L v !
(5 mm.)
Al ) N..C. (wnison) E- E-1F¥sys* Flsys® F4
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= - T e —
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@ | SEAR e S
(Af: 18 mm.) (6 mm.)
G F#7
gl d%' } N— | | 454 I: h}. — I
n— qln o 4' E j 4’ r ¥ I
5. d_4 ¢ o] = t—— #j
E-7 A7 Dmaj7 Gmaj7
I N P
L e P
5. od_4d ¢  ° |
C#7 FH#7#9 Bsus* B o4
=y , P—
'l I f’ p : ‘dl—s -—
|I___;__J -~
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o1
1 N
7 ’ Y 7O ¥ {Jp ﬁ_,
I — T I —
(B2: 1 mm.)
N.C.
65 ‘4, \
Lo = i —friry e P i)
Pt L e R TER R L
| N.C.
69 ,
A ' = ; #al 1 ih} ;1' ? ) O -
w o o T s ' v



) LC Gmaj” F#7
) 4, | |
7 F E-:’; - s 1o P --! 2 ] el r'e. r'e. -
= I = L_Ig.l_llsgl'il v
E-7 A7 Dmaj7 Gmaj7
o) 4, - —3 T
g1 PP s to Io i = = =1
I I l.L; 1 (S
C#7 F#7 B- B7
% 44 j > o o o] | | Pu—
/e B wk = s o 22 o — |
A2 , E7 AT Dma7 _ Gmai7  CHT  FATS Bugt B B ®
96 —~
¥l —N—1—} | | — y | A
y i - ﬂf | 4 '1' ) IP 4: 1Y S r—
7. dlv-dl 3; ! A g0 —
B2 N.C. (unison)
104 &, \
= 2 ===
| — I I —
(B2: 1 mm.)
N.C.
f8) 4, \
It vl e P v NI e LT
B e e
N.C.
#2 ‘4, \
n'% v n 5o 1 | & Y - .
> o T o .'"th'i v—
Open
P Gmaj” F#7
s é, p
E-7 A7 Dmaj? Gmaj7
23) 4.
CH#7 F#7 B- B7
3 é , r | j j
(cue)

After each solo,D.S.



; N.C. (wnison) E- E-1F#sys* Fhsys? F#
9
lnth et irr, i e —
{ P . a, — 7
' ) = H jg:{w,#g 4:
G F4#7
I T T . I ,
y i 4|' . 4- o= E j 4' o0——TI<¢ § I
5. od_e ¢ SOl | =t ——— . #%
E-7 A7 Dmaj7 Gmaj”
! I VR S R W Pt e—
o't 4 1 —7F | y ;
o d_d ¢ ° |
CH#7 F#7#9 Bsus* B Roddd
153 é, . |
'l [T f’ 9 : ‘ql—s -
|I___ ;__J -~V
N.C. (unison)
157 é, \
o — / e Y 7O ¥ {Jp ﬁ_,
| — T T ~
N.C.
o) 4, X \
Lt v P o » oo N ——— N
e e = e
; N.C. Gmaj” D/Bv BTsus*
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P4 L | | h 1 re ) 3 | |
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Spanish flea

J. Wechter & C. Wechter

Introl  N.C. (Rn.Sec.) (lead)
Iﬁ yi o . o v 2 4
. P — o 4 [
¥ : = V" 4#«
Al BY D7 G7 C7 F7
d /4 ;l h —— I h
L PR o—v e e e JH v
BY Eb Ab Db Gv Cv F7
? Iﬁ - |h © — "k
la—T e rertie'revr?l e
M,ﬂ 7 ==
A2 gy D7 G7 C7 F7
g L h | h I  m— | | h h) I h I )
=N q 1 1 1 1 1 7 - ’ 1 1
' v = =3 j_,e dw_ﬂ_
BY Eb Av Db G Cb F7
i b - |h r—! l ©
? ) v — £ = — :
By N.C. (Rn.Sec.) (lead)
2 Iﬁ | o o o
. e — . e - c—
o I I v I |
Bl Ep Eb7 Ab
5 Iﬁ ) . f f L L  — ——
Lrt— Ir et ehd L oghe by |
(B: 9 mm.)
Db D7 Gb F7
o - h i — } i — - h).

5 mm.)




A2l By D7 G7 c7 F7
;4 L h I h | h h’ I h 1 1
J hl ‘I =N q 1 1 1 1 7 ] re q 1
3 7, é = 44 2 %ﬂ j_,a 53—
Bb Ev Av Db Gv Cv F7
B) | — ] ' o
Fol o i A
B» N.C. (Rn.Sec.) (lead)
4—2f & g =5 — — g Y F j =8
= ! ! i L

N.B.: Original structure is Ai-A2-B-A2-B-A2-B-A2.




Spartacus - Love theme

(abridged version) Alex Nor th
A A-9 E-9 A-9 E-#
J 7, — = ] p—
R . . —1] =
" Cinaj? B-# A-T Gmaj7
5 — |
&' ‘ . F— e
B Cmaj7 Gmaj” Crmaj7 B-7
1 —— L s - o) e y —
A-9 E-9 DY E-7
5) 4 — F
y v > J‘ |




Spartacus - Love theme

(original version) Alex North
A1 8 A-‘? E_q A_q E'“
J p— p— 1 p—
e . . —1] ==
Cmajq B-# A-1 D%sus* Gmaj7
5 ‘4 — I
'l P L J | i —
Bf Crmaj7 Gmaj” A-7/C B7
4 N — \ — ]
Wo—r o i - = F) e P —
] ] — ] ]
A E- Dsust E-7
3 ‘4 | . ,
7w o I o
> ?
Al A-T E-9 A-9 E-
17 ‘4 | I . —
- . — ", P s —
Cmajq B-1 A-11 D9sys* Gmaj7
2 £ — I
I’ : o I d ——
S , Cmaj? Gmaj? A-T/C E7
25
f N — \ —
n—" L 1P .- Py - — P —
= = F—1— = =
| B-7 Dmaj7/A Gmaj7 F4#7
29 . ‘ ‘ ‘
7 T o = Ip—#r IPAP . #IF Ip_#r:—r
Crmaj7 A-11/C B7 E-7
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E-7
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Jlg I
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H
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Jlg I
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D.S. for solos
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Speak low

K. Weill & 0. Nash
Al A-7 D7 A-7 D7
4 P . — 7
b7 {—= — s—|o — =
Ty I I

A-7 B-T7v5 E7
)4 : S 7T
—= P = f

I I I

A-7 D%sus* C-9 F7
W) 4 — — m——
i = e

Ly '

B-7 E7 A-7 D7 G¢ B-7 E?
5) 4 :
1 — . : 2

! L P Ly ~—— ~— —
Al A-7 D7 A-7 D7
n) 4 I R —
' o p 2 a—fo P 2 s

I I

A-7 B-T7v5 E7
) 4 : T 5T
H—= P F——o f

I I I

A-7 Dsys* C-9 F7
5) 4 _— — — 7 —
— =SSt : i

Ly '

B-7 E7 A-7T D7 Gé
=) 4 :
1 — | : - — =

! |I_;_| | F—1 =



Bvmaj7” Ev7
33 " —_ o~ I
| br ro d' Jh/ O
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Fmaj? Ev7 D7
T = ey — :
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'—;g‘ N~——— N —
A2 AT D7 A-T D7
a) 4 — 7 — 7
i o . ¢ |o o ’ s
I I
A-T D7 B-75 E7
£) 4 : = ~ = ~
o—= P — g
I I I
A-7 D9sys* B-7"" E7
4 ‘4 _— ——
2 r Jr o v e r
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, AT D7 Gé B-7 E7]
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Speak no evi ' Wayne Shorter

A C-" Dbmaj7C-# Dbmaj7  C-# Dbmaj7C-# Dbmaj7 Ev-
1YW i = B
\ o l. re. re re. r'é o re. re. re.J q %
(A: 14 mm.)
E-f  C-  D-# Bt ATgt  By-f ATt Bb-
9 L ] y |
P L 1 I I —1 4 »

| A |74 3’:%# 1 — —
et 4 o—— _— © L4 -
( s i_,v ]9

A C-# Dbmaj7 C-Y  Dbmaj7 C-# Dbmaj7 C-Y Dbmaj7 Eb-M
L R | |
’l - b'” q i | 1 h
(A: 14 mm.)
E-# C-H D-# By-# ATalt  Bv-1 ATalt  Bv-1
3 L, | .
7 bru ~ — I I I i ! — —
vi’:%:’:b" s 5’"‘2 o—/—— _— © o
(6 mm.) = f—f" p“/ i
B A-Tv5 [Ar7] AbT G-7 [G13] Gvrs
29 !7 _
lot r ey I I i e e Y rp Ty
. o o el r v
(Rh.Sec. follows lead)
F-7 [Bv7] Bb7 Ebmaj7#"  DbmgjT#"
53 L L o o' % .
e lae—d 7 s e | E Y
/ £ e : ! A — : :
= . =SS ) s
A C-#  Dbmaj7 C-"  Dbmaj7 C-#  Dbmaj7 C-"  Dbmaj7 Eb-1
37 L T !
a7} 7 ® B
L4 re_ re.l re.l ¢ - re_ re.l re.l C %
E-1 C-t D-11 Bv-11 A7alt  Bb-1 A7alt  Bv-1
® /0 I — I : r J 1. |
L3lgshyydto—ta _ _to 19 1
(6 mm.) - f—f p" i

N.B.: Chords between brackets are anticipated changes for heads only.



SP 00ky J.R. Cobb, B. Buie, H. Middlebrooks & M. Shapiro

Intro F-7 Y13 F-7 Bv13
- _ _ . _ IJ
AV 4 7 ‘-7—?41—&' 7 %'—h—ﬂ—l
v 7
A F-7 Bv13 F-7 Bv13
PR A A A T T S
L - r_ | - 'Il
F-7 By13 F-7 Y13
9 L | | l ]
AV 1 - s I;; J - —
* |
F-7 BY5 N.C. 3°" —
13 L L f s
7 ‘_b_v__b?l_ 'g—ﬂ | l | I hl 3. ﬁy ’\'
I | I I
C-7
F'7 BW; F-7 — 37— — 3 —
. - . : y 4444
Hp< h  — -
i 7 '" - 4 f 'T_ﬁ L '7 ,7 |
After last time, go to Coda
Coda F-7 Bv13 F-7 Bv13
21;1_ I I . ~
vy l;_? — H:ﬂ ? — — 2
LS Y A e
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A. Razaf & P. Denniker
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Spring can really hang you up the most

F. Landesman & T. Wolf
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Squeeze me

C.Williams & T. Waller
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St. Louis blues
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St. Thomas

Sonny Rollins
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Stablemates

Benny Golson
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Intro

Stand by me

B.E. King, J. Leiber & M. Stoller
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Star eyes

G. de Paul & D. Raye
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Stella by starlight
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Stella

by starlight

(Real Book version) Victor Young
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Stille Nacht, heilige Nacht

(Silent night / Noche de paz)

F.X. Gruber & J. Mohr
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Stolen moments

Oliver Nelson
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Stop

G. Sutton, S. Brown & B. Brody
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Stormy Monday blues

T-Bone Walker
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Stormy weather
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Straight, no chaser

Thelonious Monk
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Straighten up and fly right

N. Cole & I. Mills
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Strange fruit

Lewis Allan
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N.B.: Billie Holiday’s versions are quite free and adapted to her voice range,
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Strangers in the night

C. Singleton, E. Snyder & B. Kaempfert
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Strasbourg - St. Denis
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N.B.: This is a trumpet - sax dialogue which is played usually before solos.




Street life

(piano & vels. ad lib.)

J. Sample & W. Jennings
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N.B.: Solos are occasionally played in F maj (and back to A maj for the head).




Subconscious—Lee

Lee Konitz
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Such a night

Mac "Dr. John" Rebennack
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Sugar

Stanley Turrentine
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Suicide is painless

(Theme from M*A*S*H) J. Mandel & M. Altman
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Summer wind
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Summertime

G. Gershwin & D.B. Heyward
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N.B: The written Coda is the original ending. Most versions play a vamp on mm. 12-15 instead.



Bobby Hebb
A ) E-7 D-7  Gi¥ Crmaj7 F#-7 B7
7/ 1 1
J |" 4 i' L] ~— i H i
e | O .0 P e " —— -
V1 I ' v
) E-7 D-7 G¥? Crmaj7 F#-7 B7
5 1 1 [r—
P L o > el S fp— ¥ ¢4
I v I ! V— :
Bl E-7 D-7 G®  Cmaj7 F7
P s s | e — e e e
ﬁ?i, P —— ' J——p—d 7 L ' ¥
F#-Tv5 g7+ E-7 [37*‘7]
# £, I ~
= — == —
e e V— 7
[ Chord changes (relative major key) ]
Al yr- V-1 I Vimajr VIT- I
P
VI- V-7 I’ IVmaj VII- IIT"
5
Bl vi- V-1 I Vmaj? WITr
9
VII-m III VI-7 I [Ives]
3 ~
'[ [__I [__| | __ ::!:!
3
N.B.: It is customary to raise the key every head.

Chord changes are written above in order to allow these key changes more easily.
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Sunny afternoon
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Superstition

Stevie Wonder
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Sweet and lovely

G. Arnheim, H. Tobias & J. Lemare
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N.B.: Optionally, play IV-6 in mm. 6, 14 & 30 (*).



Sweet Caroline

Neil Diamond
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Sweet Georgia Brown

B. Bernie, M. Pinkard & K. Casey
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Sweet home Chicago

Robert Johnson
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Sweet Lorraine

M. Parish & C. Burwell
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Sweet Sue, just you

V. Young & W.J. Harris
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N.B: In some versions, measure 8 (*) is repeated as a vamp (cue: lyrics for B-section).
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