Ta pedia tou Pirea

Manos Jatzidakis
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Take five
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Take the A-train

Billy Strayhorn
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Take this waltz

Leonard Cohen
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Tak‘ng a Ghance on ’ove J. LaTouche, T. Fetter & V. Duke
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Tangerine

V. Schertzinger & J. Mercer
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Tango negro

Belisario de Jesis Garcia
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Tanti avguri

(Hay que venir al Sur)

G. Boncompagni, D. Pace & P. Ormi
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Tarde em Itapod

Toquinho & V. de Moraes
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Te extrano

Armando Manzanero
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Te queria

Alberto Vera
Introl  (instr.) Gmaj” E-7 A-7 D7
.‘f ] ] ' i ——
' —reafp_—V¥oop ¥ =====
, E-7 A7 D7 D7v1? (vels.)
5
b y 7 . = TR
@ 0 ’ !
A , DT Gt Cmg ETENT DT G CrmajT
9
[ o _J——J—cv —Pd—% 7 H’ —c'_, —o 7&%
@
(A: 9 mm.)
J E-7 A7 Dmaj7 F#-TF°7T E-T A7 A-7 D7 E9
3
P4 1 | h 1 |
ﬁ?hﬁjﬂi" Sis e L e M ‘ = -3 # —
(5 mm.) -
ALl -7 D7 B-7 Bro7
8Y) 4 , \
ST ? L —— ; — - _J § ) i I I :
L J V '\_« &
A-7 D7 B-7v5 /F E7
2 ‘4 I
ASSES=S i Esesteests =
o o o | SN~N~— ?
B2 A_7 F7 B—7 Bbo.’
) 4 , \
ST ? L —— ; — - _J § ) '! I I :
@ J V '\_« &
A-7 D7 Gmaj7 C-6 Gmaj”
30 ‘4 3 _
7 e 7TI\ - - ? o
.. ?JJ_‘ e s ¥ v 3

(Head continues on next page —)



A , D7 Gt Cng ETENT DT 6T Crmaj7
34

) ! N
AP ﬁfiﬂv_m'%h ===

@

(A: 9 mm.)

BT AT DmaT FETFT ET AT AT D7 E7
38

il i I 2 | - - Y
@ﬁ“i‘—i_‘ o —JI 7 q_&ti‘ q ? # —
(5 mm.) -
Bl AT F7 B-7 Bre7
a) J e —
At S v o td g T S ST

L J V L« &
.y A-7 D7 Gmaj7  C-6 Gmaj7 E?
,
J AP I" m‘ - |
= 7 ° f % T (fine

Open|  p-7 F7 B-7 Bvo7
A) 4 ¢

J A-7 D7 Gmaj” B-7 =
5 ~

\—

//

After solos, D.S. (B1) al fine



Te quiero, dijiste

(Muiiequita linda) Maria Grever
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Tea for two V. Youmans & I. Caesar
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Teach me tonight

G. de Paul & S. Cahn
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Temps de canvis

Ignasi Terraza
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Temptation

Tom Waits
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Tenderly

W. Gross & J. Lawrence
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Tengo una debilidad

D7v9

Domingo Fabiano
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Tenor madness

Sonny Rollins
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Danny Flores
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Thanks for the memory

L. Robin & R. Rainger
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That old black magic

H. Arlen & J. Mercer
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That old feeling

L. Brown & S. Fain
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That’s all

A. Brandt & B. Haymes
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That’s life

D. Kay & K. Gordon
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(That’s why they call me) Shine

C. Mack & F. Dabney
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The baby elephant walk

H. Mancini & H. David
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The bare necessities

Terry Gilkyson
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The beSt IS y et to come C. Coleman & C. Leigh
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The birth of the blues

R. Henderson, B.G. DeSylva & L. Brown
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(The) Blue room

R. Rodgers & L. Hart
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The bottle

Gil Scott-Heron
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The boy next door

H. Martin & R. Blane
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The break through

Hank Mobley
A Bv7 Ebi® Bb7
L . pu——)
" L =: L a— " 2 1 = J § —
S I 1 1 = ?
Ev7 Bb7
5 [, p——" — |
jj w = j ? -
F13 Evi3 D13 Chi3
9 [ ‘ — P— h I \ _ .
¥/ el 1% |90 —
i | = L I = ¥ /.
Last time to Coda
Coda| gy7 N,
L2 R =]
7 h'u Iv] J_i F - |! ‘J . !
I |‘I - ~ : o - ’ | |




The candy man

L. Bricusse & A. Newley
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The cat walk

B. Webster & G. Mulligan
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The chicken

P.W.Ellis & J. Pastorius
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The continental

C. Conrad & H. Magidson
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N.B.: Usually played without solos, no rep. in the original version.



The Creole love call

Duke Ellington
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S.Dee & A. Kent
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The half of it, dearie, blues

G. Gershwin & I. Gershwin
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The house of the rising sun

(modern folk-rock version) Traditional
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N.B.: Artists who follow (more or less) this approach are Bob Dylan and The Animals.



The house of the rising sun

(Eraditional folk version) Traditional
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N.B.: Artists who follow (more or less) this approach are Woody Guthrie and Leadbelly.



Thomas "Fats” Waller

The jitterbug waltz
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The j Ody gr‘.nd Horace Silver
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(Real Book key: BY min (Dorian))



The ladies who lunch

Stephen Sondheim
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The lady is a tramp

R. Rodgers & L. Hart
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The little drummer boy

(El tamborilero) Katherine K. Davies
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The look of love

B. Bacharach & H. David
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(Stan Getz's original version key - Dusty Springfield’s key: C#min)



The love boat

P.Williams & C. Fox
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The man I 'ove G. Gershwin & I. Gershwin
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The more I see you

M. Gordon & H. Warren
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The Muppet Show theme

J. Henson & S. Pottle
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The nearness of you

H. Carmichael & N. Washington
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The night has a thousand eyes

J. Brainin & B. Bernier
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(Head continues on next page —)
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N.B.: Feel indications correspond to J. Coltrane’s version.



The night we called it a day

T. Adair & M. Dennis
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The odd couple

Neal Hefti
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The peacocks

Jimmy Rowles
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The Pink Panther theme
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The shadow of your smile

J. Mandel & P.F. Webster
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The She‘k Of Araby T. Snyder, H.B. Smith & F. Wheeler
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The sidewinder
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The song is you

J. Kern & 0. Hammerstein IT
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The speak up mambo

(Cuentame) Al Castellanos
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The stripper

David Rose
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The summer knows M. Legrand, A. Bergman & M. Bergman
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The surrey with the fringe on top

R. Rodgers & 0. Hammerstein IT
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The things we did last summer

S.Cahn & J. Styne
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The thrill is gone

(Ballad, 1931) L. Brown & R. Henderson
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The Tokyo blues

Horace Silver
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The touch of your lips

Ray Noble
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The Treme song
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The very thought of you

Ray Noble
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The Way we were M. Hamlisch, A. Bergman & M. Bergman
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The way you look tonight

J. Kern &D. Fields
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The winner takes it all
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The world is not enough
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Them there eyes

M. Pinkard, W. Tracy & D. Tauber
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Theme for Ernie

Fred Lacey
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Theme from New York, New York

(New York, New York)

F.Ebb & J. Kander
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There is no greater love

I. Jones & M. Symes
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There will never be another you
H. Warren & M. Gordon
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There’s a small hotel

L. Hart & R. Rodgers
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There’s no you

H. Hopper & T. Adair
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These are the days
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These arms of mine Otis Redding
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They all laughed

G. Gershwin & I. Gershwin
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They can’t take that away from me

G. Gershwin & I. Gershwin
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They say it's wonder ful

Irving Berlin
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They're red hot

(Hot tamales) Robert Johnson
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1 i 1
R e e e e
~= T v — I ? &
Al ce A7 D7 G7 Cé
5 / |
e e e fe——
(A: 18 mm.)
ce A7 D? G7
? " r N P —
7 e #~ L rrefr =
6 C7 Fe F-6 G7
g e — b N b N ) )
— o rrererrry —
|—| I V
Cé A7 D7 G7 cé A7
1 |
Pt It r -
D7 G7 Cé
i,_ 7 — ;E




Things ain’t what they used to be

M. Ellington & T. Persons

A C7
3 3 —3—, 7
7 E: ot — 7 7 @ — 7
~ o 4 & - — & 4 & -
' — , —
F7 F-6é c7
5 —3— — \ —3i— 3
‘ | | F ! B
+ j?l q’ 14 r ’ @ d ' P AL
> — o 4 &
; K N —
D-7 D-7 G7 C7 A7 D-7 G
9 . ~
et e e —=—1
4 41 & Ve
4 4 4 (Fine) L 7+
B C7
13 .‘/ 3
7 B |3 — - - 3 - I -
Fq C7
17
[ = " o - — - —J—ﬁ
= m L m = m
D-7 D-7 G7 C7 A7 D-7 G ,
2 ~
e s r M ore s be Fie = E
[ [ [T C - g
5 3 5 Ll

N.B.: Play the triplet (*) to begin a B-section.

Solos on blues in I
After solos, D.C. al fine

(Printed version key)
(First recorded version key: DY maj)
(Real Book key: F maj)



Think

T. White & A. Franklin

Intro[  gp7 Eb7 Bb7 Eb7 Bb7 Eb7
L r— — pr— — p— — pr— —
r" L I. o | I. -II I'I'-I I. -II I' - I' -II I. b | I. -II _‘I_‘ |
) (instr.) I I I (vels.)
Al g7 Eb7 Bb7 Eb7 Bb7
s) 1
’ Y 7 - - Al 1 ¥ o - - Al §
I I I
Bl g7 Eb7 Bb7 Eb7 Bb7
9 L L]
L S o ! =
= o 0 = I N L~
Bl pB7 Eb7 Bb7 = Bb7
13 l, I | o0
| 4 74 - a I o » ! -‘I—‘ ’ —' '-'—A .JI_‘
' = o BRZEES = |
al " Eb7 Bb7 Eb7 Bb7
17 L |
R cloproir ¥ |7 ¥ 7, S
I I I I
C Bb7 Db Eb7 Bv7
b — be 57 - >t
=
Bb7 Db Ev7 Bb7
2 _ L _ — 0~ b4
+ 14 I I I = |4 —9 - - :'IF W
T I '
B7 E7 B7
) 4idy

(instr'. fill for key change_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ e ————___ )



B7

B7 E7

E7

B7

e

B7

E7

B7

E7

B7

3

e

')
i
e

35

B7

E7

B7

E7

B7

e

J AV
[ 4

P

B7

E7

B7

E7

B7

oy

'y

—

op

ol

1y
L1
T

E7

B7

E7

o L& |

A
L1

)

(vels. ad lib.

E7

D

B7

—

> —»

e

® L

5

Jlg I

E7

B7

o9

.

59

C7

F7

C7

(instr. fill for key change_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ oo ____J)



Al 7 F7 C7 F7 c7
65
s b 4 s 4 §
Bl 7 F7 C7 F7 C7
69
1 0 le_
1 et | 490 = ¢
D] pv
7 L~ L L~ _ —
e r
T T— T T— V T T— —
Coda| 7 F7 C7 N.C. N.C.C7
I /e ~
Al — ‘ —
| | L Ld ’l > HI | |
(vels. ad lib.) (vamp) (cue)



This can’t be love

R. Rodgers & L. Hart

Al GG
J Pl 1

S SE=e—
Gmaj” E-7 D7

5

+ P d I ? /‘ -

! N —

A GS

) 4 .

7 i J C ?

J B-7 A-7 A-7 BYo7 G%/B

3

r 5 —r——r—r
| | | | |

Bl Fu-v B7

17 £,

"‘ - i ? I’ | I‘: = § | | |
i,‘ | T— | | | |
B_7b5 E7b%13 D7

2 ‘4

A GS

25 JL 1

72 ¥ J C 2

) B-7 A-7 [A-7T  D7]
29 ~
= = A

\



This I dig of you

Hank Mobley
Intro Bbmaj7/ F C'7/ F D_7 /F Ebma j7 / F
A P = LM L M L M
i : o , P : g :
B B e 5
D-7/F Ebmaj7/F D-7/F C-T/F
I, T— — T
| 4 |4 : a;‘f ﬁ t§.
A Bbmaj7/F C-T/F D-7/F Ebmaj7/F
9 l, ¢ . :
1 _b'” E s - / > = / / !
D-7/F C-T/F D-7/F F-7  BY7
1 L
la b’ > — e b
— v I
B Ebmaj7 E-T¥5 ATV D-7 G7
17 L o o = o o~ {'\
/ _b'” 7 g 7 P—
Db-7 Gv13 C-7 F13
P L , . -
7 s 2 ", %
Al BomajT/F C-T/F D-7/F Ebmaj7/F
s) | .
1o — =
D-7/F C-T/F D-7/F F-7 BV
2 L
{ —[;V > IF_ - ] C ? r
o V I
< Ebmaj7 E-7° AT D-7 G7
33 L o o’ P o o~ o .
Lo — / = y v 0
C-7 s F7 Bbmaj7 :C'7 F7]
37 | P— p— ~
'| J_ | | | - - _
o v e |
I I 7

N.B.: The Intro groove is also played on A-sections (heads and, optionally, solos).



This is always

H. Warren & M. Gordon

v D7+ G4 D7+ G4
i . : il P - JI
i ~—— I ~— [o4
D-6/F  ET®  A-T C#-TF47 B-7 E-7 AT A-T DTV
5 J 1
v e g™ ¢ ‘ o
Al GmajT A-7 B-7 ET®  A-7 CH=Tv5 FHTH
)4 ' d i
/o | ! L = -
-~ - _, ¢ L * ~—
B-7 ET” A-f D7 A-7 DYsys*  DT7VNP
3) 4
e — et
V & | |
A2 Gmaj7  A-T B-7 E7013 A-7 CH#-Tv5 FH#TV
17 £, \ 3 — E
o | 7 = :
K T ~— @ & ~—
B-7 E7v15 A-11 D7 Gé G9 F9 E7v9b13
1) 4
i ¥ e If —r
[ 4 |
B , A C-6  DP  Gme7 A7 BT BT
25
4 : N : :
' e L — s — b
G | —=" 1 he
A-7 A-? DT Gmaf7 (A-7 DTY]
2) J [ - L
1o ° g ‘ = 4
I "4

\



This masquerade

(George Benson’s version) Leon Russell
Intro F- F-imajn  F-7 BY13 F-7 Dbe
R
{ A_b'v__b_z—- L | [ L
(vels. & gtr. ad lib, Rh.Sec. follows lead)
G- C7viv? F-9 F-7 Bv13 (vamp)
1 L & ~
o = ——= —
| | L }
(on time)
S|A F- F-(maj7) F-7 Bv13
12 l, > o | ] ]
) b l N = — P I — |
17,2 B + —® I ﬁ__ﬁ / a '_p\j i — A— ¢ =
I v |4 = v ~—
(After D.S. piano solo)
F-7 Db? G- C7vIvt3
7 v' - - F_'_F f) - ||
I . — '
F- F-(maj7) F-7 BY13
20 l, > o | ] ]
S N = e e —
STy ety M )
I v v =] |4 S~ & —
Db7 CTvIv1 F-7 F-7 E-TA7
24& l | ,
. R rrr— o =
= — | N —
5 Eb-7 Abt Dbma;7
28 L —— . —
e | =3 = =
Eb-7 Ab13 Dbmaj7
32 — .




1st time - D.S. on cue
2nd time - end on cue

D-7 G13 G7" Cma}"?
b e OO ey SEs
G-7 GT Cust o
w0) | — — 3
b —y ey e i e
| — | ' —= o
A F- F-maj7) F-7 By13
44 L, | > =1 1 1
|V h P~ (] 'I. | — |
4" + —® I 7 _ﬁ - F\j — I 2 o 1< =
I L4 v = v N —
F-7 Db9 G- CTv1s
17 = WA ai—  ——— | > - —
N I — D
F- F-(maj7) F-7 Bv13
52 L = | 1 1
o= R RS e e e -
et L v el Jel
D7 CTvv? F-7 BYi3
bl B o
o T v - =
- 1 —  —
6C F-7 Bv13 F-7 Bv13 (vamp)
0 / ~
~ 7



This masquerade

(original version)

Leon Russell
Intro C_ C'/Bb Abmaj7 A-7b5
l, — ™
lo?h} T ) s i R B ===
I - <
(instr. rubato)
D7vav Gsus* C-7 F9 C-7 F9
d !7 r'é ‘\q ] > 4 i 1 h i | N
AR e R e SR € B PET LT FIFE7 a5
To e 0 e
B
A C- C-maj7) c-7 F9
' —
= E
[— Ly ©
(a tempo) (vcls.)
C-7 Ab? G7sus*
s) L
AV 10— ! I’-—\ﬁ—?—l'—f > —
) = ! —+ [ to
C- C-imaj) Cc-7 F
w) L -
WYy N o v
1V ¥ —H L B ! 4 —
bt — (S I] — — \./6 -
Ab7 G7sus* C-7
B) |
a7} ¢ ) . == =
~ s L4
Bl By-7 Ept3 Abmaj7 F-7
) |
/4 | — H
Lo v'h s C rle e JJe PP =¥ v N
=V v — y—H - o
Bv-7 Eb7 Gv7 Abmaj7
3 L 1 p— E
| I’T | | IAI | < = '7
= — 1




A-7 A-7 /D D7b%13 Gé
% L, I —
Lo b+ =, P 1 - Y —r
= : e =
Fmaj7 D7 GTsus*
il _hlﬁ 1 I;
17 = B A v 1) 2 #
< o s . R " —
A C- C-maj7) C-7 F9
B L, e
6 N —
€i” v —2l7 L 2 I —®
- e ;}g ©
C-7 Av? G7sus*
47 L
IV _'5 1 J:\_p—t_P_P =y o
- J—J - i - = —
C- C-majT) C-7 F9
51 L .
L — e — <
77— =) e ! e
> - 5 — 4 O —
Ab7 G7sus* C-7 F9
5% L
L —N g v =
- "4 g4 ‘/ e
C C-7 F9 C-7 Fq (vamp)
59 L ~
o 1 L_| L_| | ::I:I

U
1st time - D.S. on cue

2nd time - end on cue



Three little words

B. Kalmar & H. Ruby

al Cmaj7 E-7 Ev-7
P4 ! ! !
Lilr s — z te—f—p—a—
CH o —— — 4 | T |
D-7 G7 D-7 GY
5
\_/o\ e ‘ r
A o -7 Ev-7
9 f ] 1
; — ’ —_———
i - — 4 I I T
D-7 G7 D-7 GY
5
7 — ‘ r
B G-7 Csus* C7
1 , .
=7 i i° >
T T ~ — T T ©
Fmaj7 Bb7 A7 Ab7 G7
2 ,
ﬁ?j '"l g'll Ip/
2] Gy -7 Ev-7
25 | | 1
: = e —
; , - — 4 I I T
D-7 G7 ot D-7  G7]
29 — > ﬁ

\



Ti guardero nel cuore
(Theme from Mondo Cane - More)

N. Oliviero & R. Ortolani

A ; Dmaj7 B-7 E-7 A9sis* ATV
| pd ]
e —— 2
LS — f ~—
, Dmaj7 B-7 E-7 Asis* ATY
5 Il ]
= = ==
~_— I ' I ¢ , I
A , Dmaj7 B-7 E-7 A9sus*  ATY?
9 | ]
t—o—a—r . =
— T N~ —~
Dmaj7 B-7 E-7 CH=T FEH#TY
8Y) 4, |
= e —r =
S— — | ) e
Bl B- B-\ma 57) / A¥ B-7 / A B-6 /G”
7 &. P — P —
o = f | f
Gmaj7 F#-7 E7 A%ss* A7 A3gs* A1
2) 4, — >
y i o roJ o
A | Dmaj7 B-7 E-7 A9sis* AT
> , ,
o t—a——r . =
|—] I S —
Dmaj7 B-7 E-7 CH=Tv5  F4TY
2 4, |
" — I" - | 1 r O
S— II l | ) ;
B2 B- B-(majT)/ A% B-7/A B-6/G#
B &. P  —
', i I IF 'jl—
Gmaj7 F#-T E-7 AT pé [F7 E7 Ev7]
) 4, — ~
7 i o & e — :-!I.

\



Tico—tico no fuba

(Tico tico) Zequinha de Abreu
Intro N.C. E7 E7 N.C.
', — Z 4 } *il 1 J IF ;’ |
= i —®
A A_ E7 A- A7
—
17 =1 |0 " —a &  — & —
L s O i K o
D- A- B7 E7
9 o | J £ o 4
. 7o e ‘ , # i ¥
s _.#. - —o
A- E7 A- AT
1 | ——
7 i : 4 ;’ . ¥ 1 ]
———o o i —9 o
[1. [ T2
D- A- E7 A- A-
17 — J_‘ I | I | t 1 iy EM
i ) ;_tw——i__g :,‘l' olo ¥ : E - E—F%F_ ¥
B iy A Amaj7  A® E7
22 f Va. d A. _— — — = o —
1 P g T
y jo- i: ) .F_- F_r .F_. F_r > |
) E7 Aé
26 £ '." " c. o — o > D_AQ o = >
bt = et f
A Amaj7 A6 F#7 B-
%0 f,” '-# = r o o o . o
'l I F_ IF_! F_!_ F_.— z [ o ® | 3 q
[ 1. (12
D D#°7T  A/E  FH#7 B-7 E7 A A E7
) 44 ! 3 = %FEF
o *y 5 -




39

! —‘J ¢ ; é ¢ &4 é o ' - —
D- A- B7 E7

o 2 - T

i ‘ et ' F

i ,#'_?i &

A- E7 A- AT

47

! —‘J ¢ ; é ¢ &4 é > ) - |
D- A- E7 A-

51

ot ==
(Fine) ‘b‘
¢l ¢ G9 cé
55 .,/ o P o P o o
Lo 1 | ¥ [ ¥
~ ; - ; b; ; ! &
Crnaj7 GY Cé
59 o o 2 o o o e 0 o o
© ’ 4 g 4 4 |
C G? ceé
63 o P o P
/ | ¥ — —
3 3 5
; [ 112
F F#o7T  C/ A D7 G C C E7
67 -
il - N @ 1" | 1 g :E jF‘——l_
i ——| - _b_ /E - @ ——
D.S. al fine

N.B.: Original structure, almost any version has its own structure choice.



Till there was you

Meredith Wilson

A Ebmaj7 E°7 F-7 Ab-T  Db7
L, P ] ]
i lr—r—oatp ¢ lr s plr v
= T~ ] I I I I |4 I
G-7  F#o7 F-7 Bb7 Ebmaj7 Gbmaj7 CYmaj7 Fbmaj7
)
S —r—fp 5 - v J.
s I:;__I
A Ebmaj7 EoT F-7 Ab-T b7
9 L 1 |
Lty —p—dotp—pdotr o —F|1r ¥
I I I I I v I
G-7  F#o7 F-7 Bv7 Ebmaj7 Ab-7  Ebmaj7 Eb7
B) |
A i '—b‘ IP ? .
I I I_:;__l ° I
Bl Abmaj7 AT Ebmaj7 C7
17 L — —
Ly ==
T
F-7 F9 F-7 Bv7+*
. | '
~ I T
T I ~—— N——— !
A Ebmaj7 EoT F-7 Ab-T b7
25 L | ]
AP 1 o 2 I —P—f—,ljl——r . e 2 Y I
I I I I I v I
G-7  F#o7 F-7 Bb7 Ebmaj7 [Gbmaj7 Cbmaj7 Fbmaji
T =" —F g =
e 1:;4 g . ﬂ%j




Time after time

J. Styne &S. Cahn

Al Cmaj7 A-7 D-7  G¥ Cmaj7  A-7 D-7  G¥
pd ]
i | 2 - s
Ty Y l;.; 9 © O
cé D-7 E-7 D-7 B-7v% E7
5 I
/ e 4 ¥
| R < !
Bl A-7 B7 E-7 ATH
q [ [ [ [ [
P f & 7 |d 4 7F | J be o
—, i T i
D-7 G
3 — 33—
~—— O &
A2l CinajT A-T D-7  G# Cmaj7  A-T D-7  G#
17 ]
ln Y ; g
—L ¢ <
cé D-7 E-7 D-7 Fmaj? F-6
2 ,
I T T
<l ce F-6 Cmaj7 A7 D7  F-6
25 ,/\
b S=i=— =1
|§ } ; T T
Cmaj7 Eve7 D-7 G7 ceé D-7 G”]
rlj _ .
{ F P ea o ~ = A

\



Time on my hands

V. Youmans, H. Adamson & M. Gordon

Af Fma j7 B-7v5 E7v9
e
b4 = =
D Bl Ly T
G-7 G-7 Bv-7 G-9 C13v7
5
1 _b - reo ¢ -
qu Fmaj7 B-T7v5 g7
-] - -
4 |4
G-7 G-7 Bv-7 E-7v8 ATv?
13
_h —
17 o WA ( - =
i J ~— —
B D7b13 G+ C13 C#o7
17 [ [ [
] F F y #'IF 1 ) 7
|I_ '] ] I I I I
D-7 G7 G-7 C7
21 | ]
== v el )
T —— o —
Al Fma i7 D793
» ,
&’ : = ’
Ly ~— Ly
G G-7  C®™  Fmq7 [AW G-7  CP]
Pl , ~
= o1 |
d C < < P — — 1 'I/I




Ti-pi-tin

Maria Grever
Intro G (instr.) Ab A- G7
4 I 1 | 1 | I 1 | 1 | I
- Ys—3 33 3 '3 5553 5
C A- D- G
5
H i & ! E 2 N I 2
4P ) F
= (vels.)
Al Cmaj7 cor G7 G7 A7
9 Pl 1
P P T i iprrd o
~ i LI r; I —1 T T |_;_|
A7 D-7 G7 Crnaj7
7 1 1 1 1 1 !
1 ‘ 1 - —
g T _‘ .6
Al Caj7 cor 6T G7 AVT
25 1
P reitffr [~ s [T FeoiP 7 loreg |— ho
T T T ; T 1 1 1 1 LA
3
A7 D-7 G7 Crnaj7
53 | | | 1 ! 24
ﬁ?j'?bﬁ : e =S L =
L Cmaj7 G7 Cmaj7
#
7 2 2 S 16
/ ¥ o , - > ——»
Cmaj7 G7 Cmaj7
9 r s
i o ? — o Y oo o I Y= I;‘j.é.
P o /




Tipitina

Roy "Professor Longhair” Byrd

)~

LI
—B \ | | —7 —3
] u\—/ 1 L ]
=i B E gE= =
5N .
Vibj —
— 3 > z '
5
i — - -
| 4 |74
—q ﬂ
; o
. o O )
Lo b =5 Sne== b
R ! I > ;IIF r_bf e
- 1 1 T I O
9
h —
| 4 y
| 3 —
1V ’ - I
== 8 29 &) ’ 5 5 v
7 ,_L.' b"* o
Oy ‘ e ' —
/ o — 7 7 —

N.B.: Intro by Hugh Laurie, piano riffs by Dr. John.
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N.B.: Melody can change wildly between heads.



Tivoli

Dexter Gordon
Intro Dbmaj D7#t Dbma;7 D74 (vamp)
bh 2z 1
'l by yb z E: L LI i L :_!_!
A Dvmaj7 p7#" Dbmaj7 D7+
5 lﬁ ;/ | I — I —
i e ——— i ==
) (cue) -
Dbmaj7 p7#H F-7 Bv1>
W) L -
LYy e [ ¢ = P
T— T [— !
B GYma j7 Ab7 Dbma j7 Ab=7 G’

) I __ : | ]
7, ¢ o 0 (o0 B P e
e I I v '

Gbmaj7 Ab7 F-7 BY-7
n
bty = | —r
e fpr—Ir—3p — .
 m— ] I v
C G-Tv5 C7#9 F-9 Bb7
2) L __ —
b ¢ f 7 S G L : ’
Eb-7 AT Ep-7 p7e”
25 I—ﬁ
) h O« e JI re JI d L
A Dbmaj7 D7 Dbmaj7 D74
2 — S — '
—o - ﬁ_ 2 @ ﬁ C s —
7 Dbmaj7 D7## F-7 Bv1>
0 I h i
£ ¥ ] r 0.1} |
AN — | FI | i I




Ab7 Dbmaj7 Ab-7 G7
37 \ \
{ R — e
AV F-7 BY-7
H \ ,
/ oo —p —fo——F — ’ =
D cT# C-7 F7
S > —
¥
(D: 18 mm.)
AT F-7 E9
49 I é
/ . . Y !
AbT F-7 Bb7
53 \ S
+— ‘ '
AT D7
57 = —_—
R = —— |
Dbmaj7  D7#" Dbmaj7  D7#4
61 A ~
rFrir = = = =
— I— 7




To make you feel my love

Bob Dylan
A , © D/F# F C/E
bribr crrrerly s Al eror glpd
g, CTE G/D A7 ATID G
(A == = === ‘i, =
A , G D/F# GT/F C/E
9
1 7 | i 2 ? ')_IF P——ﬁ o
L, C/E G/D A7 ATID G
3
e

B , C G Bwg  C G A/G G
17
+ " '}_' ? | | | i =

, C G A7 D9
2 [\ —
+ " 'TI__' ? | | | | I _J o
A , © D/F# G7/F C/E
25
—r1 = 4 —rr oH—e—2
L C/E G/D A7 ATID G

SEEsa === Seesis e

N.B.: Original structure is A-A-B-A-B-A.




Toda una vida

Osvaldo Farres

Al ATvv13 D- A-Tv5 DTV G-
1 P p—
¢ o i: ? _—— — Ip ’; . |
D- E-T7v5 ATV ATV
5 | | |
| '| | h | | | | - — |
n?—t——» JJ_i P ‘_#-7 r p o ” P~ E——
A2 D- A-Tb5 D79 G-
9 J— e
/i - — o ¥ s Fr
Ld f‘[ | I [ 1
D- E-T% AW D- D- D7V
1; [ [ — [
'| | h | | | | | — i
e —aais || 1o 7
_#7 *4 4 O
Bl &-7 c7 Fé
17 .
12V | - 5 | Vi ' - &
E_7p5 A7p9 D- A7b9b15
2
I N1 I
N e PR -
A2 D- A-Tv5 D7v? G-
25 . p—
i — 2 > =PE=aE
—% i :
D- E-Tv5 AT D- -A7b‘?b13]
29 1 h 1 - ™, o
P | | | | | | | | | H1 |
7 74 i i ij ] i - i 8|
B TR T A )



Todo cambia

Julio Numhauser

A C G
1 — N .
e R e B
~ T 14 T ] I
D- A- G x4
5 . ~
v L b 7 ; 0 —
”
Bl ¢ G
9 /
I’ E: ye IF ﬁ IF ﬁ__r p r- —
~ T L4 T 14 I !
D- A- G
L) T — ~
P\ 1 ] | |
/o y , ; = |
”
0
P ¢ G
17 .‘/
D- A- G
2 S
8]
After solos,D.C.

Use B-section as Coda (vamp)



TJodo se transforma

Jorge Drexler
Intro A6 Fa-11 a6 Fa-1 a6 Fo-#1 a6 F#-1
£ '# Z—P' i' re = re F' ﬂ re :ﬁ' ﬂ' re
A A6 F4-11 A6 F4-11 A6 Fa-11 A6 F#-1
) 4.4 SE
o't v i ' 7 o 1 7 =" ¥ s
~ 4°9%0 5 o @ = v ¢ > >y — e
,B7 ET BT _ET A8 Fé- A5 Fi-
9 J | 1 - = |y
[t 4.9 piFTIL 7 e rt ¢ 7] 4. =
B J Aé F#-1 A6 Fa#-1 A6 F#-11 Aé F#-11
8Y) 4, - -
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Tom Traubert’s blues

(instr.) (Four sheets to the wind in Copenhagen) Tom Waits
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Tomame 0 de} ame Juan C. Calderon
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TJomara

Vinicius de Moraes
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Too 6‘03 € for wmfort J. Bock, G.D. Weiss & L. Holofcener
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Too darn hot

Cole Porter
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N.B.: Chords between brackets are the original ones.



Too marvelous for words

J. Mercer & R.A. Whiting
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Topsy

E.W. Battle & E. Durham
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N.B.: The melody is played freely.



Tres palabras

Osvaldo Farres

A C- C-majn c-7 (7 F-6
L P
e ——— s S
4 _J‘ .‘. © i o —60@ i —& —
F- F-maj7) -7 Bv7 Ebmaj7 G7v7
s) |
pvh ® yr r rlr Y
B .
C-6 EWM3  Abmai” D7
0 i et
1 ‘_b-v__F e P o A ?
! — 7 —o =
D-7v5 GTv?
"1 b : N
1 _b”'ﬁ o § o r = 7 L ? l I
I N — & J &
A C- C-majn C-7 c7 F-6
) L
i 2 s
47 o v C v —o —
F- F-ma) F-7 Bv7 Ebmaj7 G7v7
21 L
lat’h—o e i i e B ¥
B2l  c-6 BV Abmg” D7
5) L — 7
no'h r e | 2 ; Y
! — 7 —o
D-7v5 G7v? C-6 [(37 b
€) L - 5
Ity o Y ' s £
4 - IH .e - .L.‘ J .‘J. ”.




Triste

A.C. Jobim
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Try a little tenderness

(original version)

H. Woods, J. Campbell & R. Connelly
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Try a little tenderness

H. Woods, J. Campbell & R. Connelly

(Otis Redding’s version)
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Tu frialdad

J. dela Rosa
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T me acostumbraste

Frank Rodriguez
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Tu nombre me sabe a yerba o M. Sorrat
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Tu vuo fa americano

R. Carossone & N. Salerno
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Miles Davis
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TJurn out the stars

Bill Evans
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Tur na round Ornette Coleman
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Tutti frutti

R. Penniman & D. LaBostrie
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Twentysomething

Jamie Cullum
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Two of a kind

B. Darin & J. Mercer
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Two sleepy people

F. Loesser & H. Carmichael
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